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«[IpenogaBanue  QUIONOTHYECKUX  AWCHUIUIMH  (KPBIMCKOTATAPCKUU  SI3BIK U
JUTEpaTypa, aHTTIMHUCKUM S3bIK U TUTEpaTypa)» cocTtaBieHa Ha ocHoBaHuu ®I'OC BO,

YTBEPkKJACHHOTO MPpUKa30M MUHUCTEPCTBA HAYKH | BBICIIETO 00pa3oBanus Poccuiickoii
®eneparuu ot 12.08.2020 Ne 986.

CocraBurenb
paboueit mporpaMmbl 3.P. Tynyn

TOJIHUCH

Pabouas nporpamMmma paccMoTpeHa U 0J100peHa Ha 3acelaHuu Kadeapbl aHTITUICKON
bunonoruu
ot 17 ¢pepans 2026 r., npotokos Ne 7

3aBenytomuii kadenpoit 2.P. Tynyn

TIOATIUCh

Pabouas nporpamma paccmoTpeHa u o100peHa Ha 3acenanuu Y MK daxynbrera
UCTOPUHU, UCKYCCTB U KPHIMCKOTATapCKOTO SI3bIKA U JTUTEPATYPHI
ot 17 mapra 2026 r., npotokoi Ne 6

[Ipencenarens YMK N.A. baBbekoBa
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1.PaGouas mnporpamma aucummuinabl b1.B.JIB.02.01 «JIuteparypa cTpan
H3yyaembIX SI3bIKOB» JJIf OakajnaBpuara HamnpasjeHusi noaroroskm 45.03.01
®uitosorusi, npoguias noaroroBku «llpenogasanue GpuaosoruyecKux AMCUMIIMH
(KpBIMCKOTATApPCKUil SA3bIK M JIUTEPATYPA, AHTJIMUCKHUI SA3BIK U JIUTEPATYpa)» .

2.IlepevyeHb IUIAHHPYEMBIX PpPe3yJbTATOB O0Y4YeHHS 10 JUCHHUILIMHE,
COOTHECEHHBIX C IUIAHHPYEMBbIMHM pe3yJabTATAMHM OCBOCHHUSI 00pa30BaTeJbHOM
NporpamMmsl

2.1. leab u 32124y U3yYeHUS JUCHUILIMHBI (MOXYJIs1)

Lenv oucyunaunvl (Mooyns):
— O3HAKOMJICHHE CTYJCHTOB C TCHIICHIUSAMH Pa3BUTHUS TUTEPATyphl BenmkoOpuranuy,
CIIA, Ascrpanmuun u Kanampt ¢ Hambonee 3aMETHBIMH  XYI0’KECTBEHHBIMU
HalpaBJICHUSIMU M HX NPEACTABUTENSIMH, 3HAKOMCTBO C KPUTHKOW JIUTEPATYPHI
JAHHOTO Teproaa B 3apyOeKHBIX M OTCYECTBEHHBIX M3JAHUSIX, MOATOTOBKA CTYJIEHTOB
K CaMOCTOSITEIbHOMY BBITIOJTHEHUIO UCCIIET0BATEIHLCKON PabOTHI.

Yueonvie 3a0auu oucyunaunvt (mooyns):
— YCOBEpUICHCTBOBAHWE 3HAHMM, YMEHUH U HABHIKOB I[IOHUMAHUS U aHaIM3a
XYJ0’KECTBEHHBIX MPOU3BEACHHUI;
— BBISIBJICHHE OCOOCHHOCTEW KOMITO3HIIMH, CTHIISA, ICTETHKH, (PHIOCOPUHU, STUKH TOTO
WJIM UHOTO aBTOPA;
— OIpe/eNieHNe MeCTa U 3HA4Y€HMs MPOU3BEICHUS B TBOPUECTBE IMHUCATENS, a TaKKe
NOHMMAaHUE MECTa W POJM aBTOpa B HMCTOPUM PA3BUTHUS HAIIMOHAIBLHONM M MHUPOBOM
JUTEPATYPHI;
— pa3BUTHE JICKCUYECKUX HABBIKOB B IpeEJesiax U3ydyaeMod TeMaTHUKU U MpOoOIeMATUKU
OOIIICHUS,
— OBJIQJICHUE NIEPBUYHBIMHU HAaBBIKAMU BEJCHHUS MCCIIEOBATEIHCKON pabOThl; pa3BUTHE
TBOPYECKUX CTIOCOOHOCTEN MHANBUIYATIBHO I KaXKIOTO CTY/ICHTA;
— MOJTrOTOBKAa CTY/AECHTA K BBIMOJHEHUIO KYpCOBOM pabOThl, KaK HAaYaJIbHOM (POpPMBI
HAYYHO-HCCIIEIOBATEIbCKON IeATETbHOCTH.
2.2. [lnanupyemble pe3yabTAaThl OCBOCHUS AU CUUILIMHBI

[Ipouecc uzyuenuss mucuumuinHel b1.B.J[B.02.01 «JIutepaTypa cTpaH H3ydaembIxX
S3BIKOBY HaIpaBjIeH Ha (POPMUPOBAHHUE CICTYIOMNUX KOMITETEHIIUMI:
[1K-1 - CnocoOHOCTh MPUMEHATH MOJIYYCHHBIE 3HAHUSA B OONACTH TEOPHUH U HUCTOPUU
OCHOBHOI'O HM3Yy4aeMoro s3blka (SI3bIKOB) M JHTEpaTypbl (JIUTEpaTyp), TEOPHH
KOMMYHUKAIIUHY, (DUIOJOTUYECKOTO aHAM3a U MHTEPIPETALMU TEKCTa B COOCTBEHHOM
HAy4YHO-HUCCIIEOBATENbCKOMN NE€ATEIbHOCTH
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B pesynbraTe u3yueHus IUCHUILUIMHBL CTYIEHT JI0JIKEH:

3HaTh:

— OCHOBHBIE JTallbl Pa3BUTHSA TEOPUM U UCTOPUHM JIUTEpaTyphl (JIUTEpaTyp),
NEPUOAMN3AIINIO, IPEACTABIIATH €€ LEJIOCTHYIO KapTUHY.

Ymersb:

— BBIJICJISITh OCHOBHBIE YEPTHI JINTEPATYphl (JUTEpaTyp), ONPEACNAIonme ee (Ux)
MECTO U POJIb B HAIIMOHAIBHOU U MUPOBOU KYJIbTYpE.

Baagern:

— HaBBIKAMHU BEJICHUS HAyYHO-HCCIICJIOBATEIBLCKON JNIEATEIBHOCTH B W30paHHOU
obnactu
¢bunonoruu.

3. Mecro aucuuimuinebl B ctpykrype OITOIL.
Jucunmmaa b1.B./IB.02.01 «JIuteparypa cTpaH n3ydaeMbIX S3bIKOB» OTHOCUTCA K
JUCLUIUIMHAM 1O BBIOOpPY YacTd, (HOpMHUPYEMOl Y4YaCTHHUKaMH OOpa30BaTEIbHBIX
OTHOILIEHUN Y4YEOHOrO IJIaHa.

4. O0beM TUCHUIINHBI (MOAYJIs1)
(B 3a4eTHBIX EIWHUIIAX C yKa3aHUEM KOJIMYECTBA  aAKAJEMUYECKUX WU
ACTPOHOMHUYECKHUX YaCOB, BBIJICJICHHBIX HAa KOHTAKTHYIO pPabOTy oOydJarommxcs ¢
npernofaBareneM (MO BUJAM YYEOHBIX 3aHSATHHA) M Ha CaMOCTOSITENIbBHYIO pPaboTy
00yJaroIIIXCsl)

KOHTaKTHBIE Yachl
Oo1mee KOJI-BO Konrpoab
Cemectp KOJI-BO 3ad. 126.3/ P2 cem. CP (BpeMs Ha
4acoB eIUHUI] Beero | ek P L . u3 KOHTPOJIb)
3 144 4 36 18 18 81 9x3 KP (27 4.)
Hroro no OO 144 4 36 18 18 81 27

5. Copep:kanue AUCHMILVIMHBI (MOAyJs) (CTPYKTYpPHMPOBaHHOEe MO TeMaM
(pa3aennaM) ¢ yKa3aHHeM OTBeJe€HHOI0 HA HHMX KOJMYECTBA aKaJAeMUYeCKHX HJIU
ACTPOHOMHUYECKHUX YACOB U BUJOB YUeOHBIX 3aHATHIA)

KoanuecTBo yacos
HaumeHnoBanne tem ounas (opma 3a04Has popma Dopvia
(paspmenos, moayneit) | 2 = fexymero
p > Y- 5 B TOM YHCJIE 5 B TOM 4YHCJIE KOHTPOIT
B | 1 | na6 np |cem| U3 | CP B 1 |na6 mp | cem| U3 | CP
1 2 4(s|e6e| 78910111213 |14]15 16
Tema
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English literature:
Anglo-Saxon Period, )
Middle English Period, yerinn oTbo:
- : 1 1 5 KypcoBast
English Literary 7 paora;
Renaissance. Mpe3eHTanus
English literature: The
seventeenth-century
literature. The YCTHBIH OIpPOC;
literature of the 6 1 1 4 Kypeosai
R paborta;
Enlightenment. The P —
Romantic Period.
English literature: The yCTHBI 01poC;
Victorian Literature. KypcoBas
8 1 1 6 .
paborta;
npe3eHTalus
English literature: yerbiit onpoc;
Early-twentieth- KypcoBas
century Literature. 811 1 6 padora;
TECTOBBIU
KOHTPOJIb
American literature: ———
Colonial Period, the 2 1 1 6 KypcoBast
Revolutionary Age. paGora;
npe3eHTalus
American literature:
The Making of YCTHBII 0mpoc;
American Literature 6 1 1 4 KypcoBas
1800-1865: Making a padora;
. TIpEe3CHTalnA
Nation.
American literature:
Reconstructing the
Past, Reimagining the YCTHBIH 01poc;
Future. The 8 1 1 6 Ky:ggfzﬂ
Development of pavora;
R i npe3eHTalus
American Literature
1865-1900.
American literature: YCTHBIA OnpoC;
The Emergence of KypcoBast
Modern American 6 1 1 4 paGOTa;N
. TECTOBBIN
Literature. KOHTPOJIb
Canadian literature: yoTH ompoc;
Na.ti.ve Canadian 6 1 1 4 Kypgonéx
writings pabora;
Mpe3eHTaLus
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Canadian literature:

YCTHBII onpoc;

Drama development 6 1 1 4 Kypeosas
paborta;
Npe3CHTalnA
Canadian literature: ————
Development of Poetry 6 1 1 4 KypcoBast
pabora;
Npe3CHTalnA
Canadian literature: ————
Canadian Fiction KypcoBast
6 1 1 4 pa6ora;
Npe3CHTalnA
Canadian literature:
Canadian literary YCTHBII onpoc;
criticism and the idea TeCTOBRIH
) . 6 1 1 4 KOHTpOIIb;
of a national literature KypcoBas
pabora
Australian literature:
The beginnings of YCTHBII onpoc;
literature in colonial Kypcosast
. 6 1 1 4 pabora;
Australia
MpE3CHTALHS
Australian literature: 3
Australian colonial y“;y";’z;zzoq
poetry, 17881888 6 | 1 1 4 paGora;
Mpe3CHTaLHs
Australian literature: yoTHBIi onpoc;
Fiction in Australia to 6 1 1 4 KypcoBas
1890 pabora;
npe3eHTalus
Australian literature:
The development of YCTHBIIT OMpoC;
Australian literature in 6 1 1 4 Kypcosas
pabora;
1890-1950
Mpe3CHTaLHs
Australian literature:
Australian fiction and
the world republic of yoTHBit ompoc;
letters, 1890-1950. KypcoBas
Australia’s England, | 6 | 1 1 4 pabora;
TECTOBBIU
1880-1950. KorTpOTD
Bcero gacos 3a
117 18 18 81

3 /6 cemecTp
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Dopwa MpoMesi Ok3ameH - 27 4. Ok3ameH - 9 u.
KOHTPOJIS
B
cero 4acos| .| o 18 81
AUCHUTIIIHHE
4acoB Ha KOHTPOJIb 27 9

5. 1. TemaTu4yeckuii NJIaH JeKIUI

) Popma mpoBet Ko iyectBO
= Tewma 3aHITHS ¥ BOIPOCHI JEKITUH ACHIE 4acoB
ol (axTHB.,

= HHTEpaK.) 0DO 300

1. |English literature: Anglo-Saxon Period, Middle AKT./ 1
English Period, English Literary Renaissance. Nurtepakr.
OcHogHbie 60npocol:

1. Anglo-Saxon Period.
2. Middle English Period.
3. English Literary Renaissance.

2. |English literature: The seventeenth-century Axrt./ 1
literature. The literature of the Enlightenment. The | Mutepaxr.
Romantic Period.

OcHogHbie 60npocol:

1. The seventeenth-century literature.
2. The literature of the Enlightenment.
3. The Romantic Period.

3. |English literature: The Victorian Literature. Axrt./ 1
OcHogHble 80npocol: HNuTepakr.

1. General characteristic of the literary epoch.
2. Jane Austen.
3. Charles John Huffam Dickens.

4. |English literature: Early-twentieth-century AKT./ 1
OcHosHble 80npOCHI: NuTepakr.

1. General characteristic of the literary epoch.
2. George Bernard Shaw.
3. John Galsworthy.
4. William Butler Yeats.

5. |American literature: Colonial Period, the Axrt./ 1
Revolutionary Age. WNurepaxr.
OcHogHnbie onpocul:
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1. Overview of American History: the Pilgrims
and Puritans.

2. Writing of the Colonial and Revolutionary
Periods.

2.1. Puritan narratives.

2.2. Challenges to the Puritan oligarchy.

American literature: The Making of American
Literature 1800—-1865: Making a Nation.
OcHognbie 6onpocul:

1. The Making of American Myths.

1.1. Myths of an emerging nation.

1.2. The making of Western myth.

1.3. The making of Southern myth.

Axrt./
HnTepaxr.

American literature: Reconstructing the Past,
Reimagining the Future. The Development of
American Literature 1865—-1900.

OcHogHbie 60npocol:

1. Rebuilding a Nation.

2. The Development of Literary Regionalisms.

3. Regionalism in the West and Midwest.

4. African American and Native American voices.

AKT./
WHurepakr.

American literature: The Emergence of Modern
American Literature.

OcHosHble 80npoChi:

1. Change of National Identities.

2. Between Victorianism and Modernism.

3. The Inventions of Modernism.

AkT./
Nurepakr.

Canadian literature: Native Canadian writings
OcHosHble 80npOCHi:

1. Transformations of oral traditions.

2. Writing criteria.

3. The nineteenth century Aboriginal writing.
4. Paper against paper.

AKT./
WNHuTepaxr.

10.

Canadian literature: Drama development
OcnosHule 60npocyi:

1. Post-contact performances.

2. Beginnings of post-colonial resistance.

AKT./
NHuTepaxr.




KA-26: Pab6ouas nporpamma gucuumisst 51.B.J1B.02.01 «Jluteparypa cTpaH H3y4aeMbIX S3bIKOB)

3. Theatre after World War I: Nationalism and
naturalism.

4. After the Massey Commission: Center to
periphery.

11. |Canadian literature: Development of Poetry AKT./
OcnosHule 60npocyi: WnTepakr.
1. A land without poetry.

2. The post-Confederation poets and E.J. Pratt.

3. The modernist poets.

4. West Coast poetry and Al Purdy’s landscape of
Ontario.

12. |Canadian literature: Canadian Fiction Axrt./
OcHogHble 80npocol: HNnTepaxr.
1. Old World aesthetic codes in New World space.

2. Emerging sense of national consciousness.
3. Literary realism.
4. Modernism.

13. |Canadian literature: Canadian literary criticism Axrt./
and the idea of a national literature WNHTepaxr.
OcnosHule 60npocyi:

1. Narratives of community.

2. Historical contexts.

3. Rethinking the contexts of Canadian criticism.
4. Canadian literatures and geography.

14. |Australian literature: The beginnings of literature Axrt./
in colonial Australia Nurepaxr.
OcnosHule 60npocyi:

1. Literacy and the availability of books.
2. The growth of libraries.

3. Literary lectures.

4. Book groups and literary societies.

15. |Australian literature: Australian colonial poetry, Axrt./
1788-1888 WNHTepaxr.

OcHogHble 80nPOChL:

1. General characteristic of the Australian colonial
poetry development.

2. Charles Harpur: ‘founder of the country’s poetic
heritage’.
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3. Henry Kendall: ‘Native Australian Poet’.
4. Adam Lindsay Gordon: ‘gentleman in exile and
a national school of Australian poetry’.

16. |Australian literature: Fiction in Australia to 1890 Axrt./
OcHogHble 80npocyl: WNurepaxr.
1. General tendencies and characteristics.

2. Rough groundwork: organizing writing into
fiction and history.

3. Amentities for authors.

4. Romance and realism.

17. |Australian literature: The development of Axrt./
Australian literature in 1890-1950 WNHTepaxr.
OcHogHble 80nPOCHL:

1. Poetry, popular culture and modernity,
1890-1950.

2. Australian fiction and the world republic of
letters, 1890—-1950.

3. Australian writers and ‘the Paternoster Row
Machine’.

4. Pursuing literature in Australia: from the first
Commonwealth decade to the Great War.

18. |Australian literature: Australian fiction and the AKT./
world republic of letters, 1890-1950. Australia’s | MaTepaxr.
England, 1880-1950.

OcHosHble 80npocChi:

1. Publishing, patronage and cultural politics:
Institutional changes in the field of Australian
literature from 1950.

2. Theatre from 1950.

3. The challenge of the novel: Australian fiction
since 1950.

4. The novel, the implicated reader and Australian
literary cultures.

HToro

5. 2. TeMmbl NPAKTHYECKUX 3AHATHH

10
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Ne 3aHgaTus

HaumenoBanue IMPAKTHYICCKOI'O 3aHATUSA

®opma npoBe
JICHUSI
(axTHB.,

KomnnuectBo
JacoB

WHTEPAK.)

OPO | 3d0

[E—

English literature: Anglo-Saxon Period, Middle
English Period, English Literary Renaissance.
OcnosHule 60npoCyl:

1. Anglo-Saxon Period.

2. Middle English Period.

3. English Literary Renaissance.

NHuTepaxr.

1

English literature: The seventeenth-century

literature. The literature of the Enlightenment. The

Romantic Period.

OcHosHble 80npocChi:

1. The seventeenth-century literature.
2. The literature of the Enlightenment.
3. The Romantic Period.

WNHurepakr.

English literature: The Victorian Literature.
OcHogHble 80nPOCHL:
1. General characteristic of the literary epoch.

2. Jane Austen.
3. Charles John Huffam Dickens.

WNHurepakr.

English literature: Early-twentieth-century
OcHosHble 80npocChi:

1. General characteristic of the literary epoch.
2. George Bernard Shaw.

3. John Galsworthy.

4. William Butler Yeats.

Nurepakr.

American literature: Colonial Period, the
Revolutionary Age.

OcnosHule 60npochwi:

1. Overview of American History: the Pilgrims
and Puritans.

2. Writing of the Colonial and Revolutionary
Periods.

2.1. Puritan narratives.

2.2. Challenges to the Puritan oligarchy.

Nurepakr.

11
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American literature: The Making of American
Literature 1800—-1865: Making a Nation.
OcHognbie 6onpocul:

1. The Making of American Myths.

1.1. Myths of an emerging nation.

1.2. The making of Western myth.

1.3. The making of Southern myth.

HnTepaxr.

American literature: Reconstructing the Past,
Reimagining the Future. The Development of
American Literature 1865—1900.

OcHogHbie 60npocol:

1. Rebuilding a Nation.

2. The Development of Literary Regionalisms.

3. Regionalism in the West and Midwest.

4. African American and Native American voices.

HnTepaxr.

American literature: The Emergence of Modern
American Literature.

OcHosHble 80npocChi:

1. Change of National Identities.

2. Between Victorianism and Modernism.

3. The Inventions of Modernism.

Nurepakr.

Canadian literature: Native Canadian writings
OcHogHble 80npoChL:

1. Transformations of oral traditions.

2. Writing criteria.

3. The nineteenth century Aboriginal writing.
4. Paper against paper.

WNHuTepaxr.

10.

Canadian literature: Drama development
OcnosHule 60npocyi:

1. Post-contact performances.

2. Beginnings of post-colonial resistance.

3. Theatre after World War I: Nationalism and
naturalism.

4. After the Massey Commission: Center to

periphery.

WNHuTepaxr.

11.

Canadian literature: Development of Poetry
OcnosHule 60npocyi:

12

NHuTepaxr.
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1. A land without poetry.

2. The post-Confederation poets and E.J. Pratt.

3. The modernist poets.

4. West Coast poetry and Al Purdy’s landscape of
Ontario.

12.

Canadian literature: Canadian Fiction

OcnosHule 60npocyi:

1. Old World aesthetic codes in New World space.
2. Emerging sense of national consciousness.

3. Literary realism.

4. Modernism.

HnTepaxr.

13.

Canadian literature: Canadian literary criticism
and the idea of a national literature

OcnosHule 60npocyi:

1. Narratives of community.

2. Historical contexts.

3. Rethinking the contexts of Canadian criticism.
4. Canadian literatures and geography.

NHurepakr.

14.

Australian literature: The beginnings of literature
in colonial Australia

OcnosHule 60npocyi:

1. Literacy and the availability of books.

2. The growth of libraries.

3. Literary lectures.

4. Book groups and literary societies.

WNHurepakr.

15.

Australian literature: Australian colonial poetry,
1788-1888

OcHogHble 80nPOCHL:

1. General characteristic of the Australian colonial
poetry development.

2. Charles Harpur: ‘founder of the country’s poetic
heritage’.

3. Henry Kendall: ‘Native Australian Poet’.

4. Adam Lindsay Gordon: ‘gentleman in exile and
a national school of Australian poetry’.

WNHuTepaxr.

16.

Australian literature: Fiction in Australia to 1890
OcHosHble 80NPOCHI:
1. General tendencies and characteristics.

13

NHuTepaxr.
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2. Rough groundwork: organizing writing into
fiction and history.

3. Amentities for authors.

4. Romance and realism.

. |Australian literature: The development of WuTepakr. 1
Australian literature in 1890-1950

OcnosHvle 60npocyl:

1. Poetry, popular culture and modernity,
1890-1950.

2. Australian fiction and the world republic of
letters, 1890—-1950.

3. Australian writers and ‘the Paternoster Row
Machine’.

4. Pursuing literature in Australia: from the first
Commonwealth decade to the Great War.

. |Australian literature: Australian fiction and the WNurepaxr. 1
world republic of letters, 1890-1950. Australia’s
England, 1880-1950.

OcnosHule 60npocyi:

1. Publishing, patronage and cultural politics:
Institutional changes in the field of Australian
literature from 1950.

2. Theatre from 1950.

3. The challenge of the novel: Australian fiction
since 1950.

4. The novel, the implicated reader and Australian
literary cultures.

Hroro

5. 3. TeMbl cCeMMHAPCKUX 3aHATHI

(HE TIpeyCMOTPEHBI Y4COHBIM IUIAHOM)

5. 4. Ilepedennb 1a00paTOPHBIX padOT

(HE IPeyCMOTPECHO y4eOHBIM ILIAHOM)

5. 5. TemMbl HHAMBUAYAJIbHBIX 3aHATUI

(HE IPeyCMOTPECHO y4eOHBIM ILIAHOM)

6. IlepeyeHb yueOHO-METOAUYECKOT0 O0ecTedYeHUs IJIsl CAMOCTOSITeJILHOM
padoThl 00yYAIOUIMXCS MO AUCHUILITIMHE (MOIYJIIO)
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CamocrosiTenpHas paboTa 1Mo TaHHOW JUCIUIUIMHE BKIIFOUaeT Takue (popmMbl pabOThI
Kak: pabora ¢ 06a30BbIM KOHCIIEKTOM; IMOJTrOTOBKAa K YCTHOMY OIIPOCY; MOJTOTOBKA K
TECTOBOMY KOHTPOJIIO; IOJATOTOBKA IPE3EHTALMH; BBITIOJHEHUE KYpPCOBOW pPabOTHI,
HOJrOTOBKA K DK3aMEHY.

6.1. Coaep:kanue caMOCTOSITE/IbHOI Pa0OTHI CTYIEHTOB 0 JUCHUIJIMHE (MOAYJII0)

HammMmeHnoBaHue TeM U BOIIPOCHI, BBIHOCUMBIC Ha

Koi-Bo yacos

Ne ®opma CP
CaMOCTOSTENIbHYIO padoTy 500 T 390

1 |English literature: Anglo-Saxon Period, Middle TO/rOTOBKA K 5
English Period, English Literary Renaissance. 1:;(?01\?
OCHOBHBIC BOIIPOCHI: IIOATOTOBKA K
1. Anglo-Saxon Literature. The Battle of Maldon. Ifzz;ﬁg
2. Middle English Literature. Arthurian Literature. | semomnenne
3. The Renaissance Literature. Ben Jonson, Kypcooii
Volpone padots!

2 |English literature: The seventeenth-century TIOArOTOBKA K
literature. The literature of the Enlightenment. The Z;T; : Cl\;y 4
Romantic Period. MO/ITOTOBKA K

. TECTOBOMY
OCHOBHBIE BOIIPOCHI: KOHTPOTIO:
1. R.B. Sheridan, The Beggar's Opera. BBITIONTHEHNE
2. L. Sterne, Tristram Shandy. KYPEOBOH
padoThl
3. W. Scott, Rob Roy.

3 |English literature: The Victorian Literature. TO/IOTOBKA K 6
OCHOBHBIE BOITPOCHI: Z,f;;?;y
1. George Eliot. [IOATOTOBKA
2. Robert Louis Stevenson. HIPESCHTAI;

BBIIIOJTHCHHUC
KypcoBOH
paboThI

4 |English literature: Early-twentieth-century TIOATOTOBKA K 6
OCHOBHBIE BOIIPOCHI: Z,f;(?ch;y
1. Virginia Woolf, To the Lighthouse. TO/IrOTOBKA
2. Agatha Christie. ripessiraTin

BBIIIOJTHCHHUEC
KypCOBOI
paboThI

5 |American literature: Colonial Period, the TOArOTOBKA K 6
Revolutionary Age. Z,;T;()Ogy
OCHOBHBIE BOIIPOCHI: TOJITOTOBKA K

15
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1. Writing of the colonial and revolutionary TeCTOROMY
. . . KOHTPOJIIO;
2. Native American Oral Tradition. BBITIOJTHEHNE
3. Puritan narratives. KypCcoBoit
paboThI
6 [American literature: The Making of American TIO/rOTOBKA K
. . . CTHOM
Literature 1800-1865: Making a Nation. inpocy}.y
OCHOBHBIE BOIIPOCHI: BBITIOJHEHHE
1. The Transcendentalists. 1ypeoBot
. . . . paboTEI;
2. Voices of African-American Identity. TOJIrOTOBKA K
TECTOBOMY
KOHTPOJIIO
7 |American literature: Reconstructing the Past, TIOAIrOTOBKA K
. . . CTHOM
Reimagining the Future. The Development of Z)Hp o Cyfy
American Literature 1865—-1900. MO/IFOTOBKA K
. TECTOBOMY
OcCHOBHBIE BOIIPOCHI: corTpoIO:
1. The Development of Literary Realism and BBITIOJHEHHE
Naturalism. KypcoBo#
' .. paboTsl
2. The Developmnet of Women's Writing.
8 |American literature: The Emergence of Modern TIOAIrOTOBKA K
. . YCTHOMY
American Literature. ompocy:
OCHOBHBIC BOIIPOCHI: MOJrOTOBKA K
1. Critique of American Provincial Life. Ezz;zfroy
2. Imlglsm BBITIOJTHEHHE
3. Objectivism. kypcoBoH
paboThI
9 [Canadian literature: Native Canadian writings TIOATOTOBKA K
YCTHOMY
OCHOBHBIE BOITPOCHI: onpocy:
1. Aboriginal writing. BBITIOJTHEHNE
2. Francophone writing. Kypeorol
paboTHr;
IIoATOTOBKA K
TECTOBOMY
KOHTPOJIIO
10 |Canadian literature: Drama development TIOArOTOBKA K
YCTHOMY
OCHOBHBIE BOIIPOCHI: onpocy:
1. Theatre after World War I: Nationalism and BBITIOTHEHHE
Naturalism. KypeoBon
.. paboTsr;
2. Reapproprlarlve dramaturgy. HOArOTOBKA
IIPE3EeHTalNU
11 |Canadian literature: Development of Poetry TIOATOTOBKA K

OCHOBHBIE BOIIPOCHI:

16
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IOATrOTOBKA

1. Literary realism.
2. Mavis Gallant, Alice Munro and the MPESCHTALHIH;
R BBIIIOJIHCHUEC
contemporary Canadian short story. KyPCOBOiA
paboTb
12 |Canadian literature: Canadian Fiction TIO/rOTOBKA K
. YCTHOMY
OCHOBHBIE BOIIPOCHI: onpocy:
1. A female literary tradition. TIOATOTOBKA K
: : . TECTOBOMY
2. Literary autobiography and biography. KOHTPOLTO:
BBIIIOJTHCHUEC
KypCOBO
paboThI
13 |Canadian literature: Canadian literary criticism TOArOTOBKA K
. . . CTHOM
and the idea of a national literature {m !
pocy;
OcCHOBHBIE BOIIPOCHI: MO/IrOTOBKA
1. Literary places. MIPCSCHTALI
. . . BBIIIOJTHCHUEC
2. Experimental regionalism. KyPCOBOIt
3. Urban literature. paboTs!
14 [Australian literature: The beginnings of literature | moAroToskax
. . . YCTHOMY
in colonial Australia onpocy:
OCHOBHBIE BOIIPOCHI: MOZIrOTOBKA
1. Literacy and the availability of books. IpESCHTaLHL;
. BBIIIOJTHCHHUC
2. Literary lectures. KypCOBOiA
3. Writing and publishing in Australia. paore!
15 |Australian literature: Australian colonial poetry, TIOArOTOBKA K
YCTHOMY
17881888 onpocy:
OCHOBHBIC BOIIPOCHI: MOArOTOBKA
1. Romance and realism. HIPESCHTAITT:
. L . BLINOJIHEHUE
2. Writing Aboriginality. KypCoBoii
padoThl
16 [Australian literature: Fiction in Australia to 1890 | moaroroskak
. YCTHOMY
OCHOBHBIE BOITPOCHI: onpocy:
1. Romantic poets. TO/ITOTOBKA
NIPE3CHTALINY;
BBIIIOJTHCHHUC
KypcOBOH
paboTsI
17 |Australian literature: The development of TIOAIrOTOBKA K

Australian literature in 1890-1950
OCHOBHBIE BONPOCHI:

17

YCTHOMY
ompocy;
MOATOTOBKA
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1. Theater development. IpEICHTALIIIL:
BBIIIOJIHCHUEC
KypcoBoit
paboTh
18 [Australian literature: Australian fiction and the TOArOTOBKA K
world republic of letters, 1890-1950. Australia’s if;:ch;y 4
England, 1880-1950. MMOJArOTOBKA
OCHOBHBIE BOIIPOCHL: I
1. Australian writers and 'the Paternoster Row KyPCOBOIt
Machine'. paboTs!
2. Pursuing literature in Australia.
HUroro 81

7. @oH/1 OLIEHOYHBIX CPEICTB /A MPOBeIeHUsI IPOMEKYTOUYHOM aTTecTAlUN
00y4aronuxcs no JuCHUIInHe (MOAYJII0)

7.1. IlepevyeHb KOMIIETEHIIUI ¢ YKa3aHUEM 3TANoB X (GOPMHUPOBAHUA B mMpolecce
0CBOeHMSI 00pa30BaTeJbHON MPOrPAMMBI

Heckpun OueHouHbIe
KommnereHnunu
TOPBI cpeacTna
K-1
3HaTh OCHOBHBIE ATAIlbl PA3BUTHUSI TEOPUU U UCTOPUU
JTUTEPATYpPHI (JIUTEpaTyp), MEPUOAN3AINIO, TPEACTABIATH YCTHBII onpoc
€€ LEJIIOCTHYIO KapTUHY.
YMeTe  |BBIZCNATH OCHOBHBIC YEPTHI TUTEPATYPHI (JTUTEPATYD),
. MIpE3CHTAIUS;
onpeaensdonme ee (MX) MECTO U POJIb B HALIMOHAJIBHOW U .
. TECTOBBIN
MHUPOBOH KYJIBTYpE.
KOHTPOJIb;
KypcoBas paboTa
Biaajgers (HaBbIKaMU BeJIEHHS] HAYYHO-UCCIEI0BATEIbCKOM

NEeSATETHPHOCTH B M30paHHOM 0071aCTU(UIOIOTHH.

OK3aMCH

7.2. Onucanue nokaszareJieid ¥ KpUTeprueB OLEHNBAHUS KOMIIETEHIMA HA
Pa3JIMYHBIX 3TANIAX UX ()OPMHPOBAHUS, ONIMCAHUE HIKAJ OLlCHUBAHUS

O1ieHOYHBIE
cpencTBa

YpoBHU chOPMUPOBAHHOCTH KOMIIETEHIIUN

KommnereHTHOCTD
Hec(hOpMHUpPOBaHA

Bba3oBblil ypoBeHb
KOMIIETEHTHOCTH

JocTaTouHblil ypOBEHb
KOMIIETEHTHOCTH

Bricokuii ypoBeHb
KOMIIETEHTHOCTH

18
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YCTHBIH Onpoc Hesnanue 3HaHue u Marepuan Marepuan

OonblIel yacT ~ |IOHUMaHHE u3jaraercs B U3J1araeTcs MmoJiHo,

COOTBETCTBYIOIIET |OCHOBHBIX IOJTHOM 00bEMeE, |[IOCIIEeI0BATENbHO,

0 BONpoca, MIOJIO’KEHUH OJTHaKO cOOJII0IAt0TCS BCE

MIPUCYTCTBYIOT JTAHHOH TEeMBI HOPUCYTCTBYIOT 1-2 |JI€KCUKO-

OLIMOKH B MIPUCYTCTBYET, HETOYHOCTH; rpaMMaTHYeCKue U

(bopMyIHpOBKE OJIHAKO MaTepuain |CoOII0al0TCs BCE |CTUIINCTHUECKUE

ONpeNeNeHui 1 |U3JaraeTcs JIEKCUKO- HOPMBI;

IIpaBUJI, HEIOJHO U rpaMMaTHYeCKUE U [IPUCYTCTBYET

HCKaXaIoIUe UX |JOMyCKaroTCs CTWJIMCTHUYECKUE  |[IPABUIIBHOE

CMBICJI, MaTepHall |HETOYHOCTH B HOPMBI; oIpesieseHne Bcex

U3J1araeTcs OIpe/IeIeHuU HIPUCYTCTBYET OCHOBHBIX MOHSTHIA;

HENOCJIe10BaTEbH |IOHITUH WK MpaBUIBHOE CTYACHT MOXET

0. (bopMyIHpOBKE olnpeseeHue OPUMEHUTH CBOU
MIPaBUJI; CBOU HECKOJIBKUX 3HaHUA Ha
CYXJIEHUS OCHOBHBIX NpPaKTHUKE, IPUBECTH
HEJ0CTaTOYHO MOHSATHUH. HE00XOAUMBIE
ri1yOoKo U IpUMEpPHI HE TOJIBKO
JI0Ka3aTeIbHO U3 yuyeOHUKa, HO U
000CHOBaHbI, HET CaMOCTOSTEIbHO.
CBOMX IPUMEPOB

TeCTOBBIN KOHTpoONIb |[Menee 40% 40 — 60% 61-85% 86-100%
MIPaBUIIBHBIX MIPaBUIBHBIX MIPaBUIBHBIX MPaBUIBHBIX
OTBETOB. OTBETOB. OTBETOB. OTBETOB.
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MpEe3CHTal s

KoauuecTBo
ClIaiiioB HE
JIOCTaTOYHO,
MPENSTCTBYET
BOCITPUSITHIO
coJiep KaHusl,
Mpe3eHTaIus
YaCTHYHO
OTpa)kaeT
OCHOBHBIE ITAITBI
HCCIIeIOBaHUS,
HET BEIBOJIOB.
Mmnoro
opdorpaduuecknx
i
MyHKTYallMOHHBIX
OIITNOOK.

KonnuectBo
claigoB
COOTBETCTBYET
COJIEPKAHMUIO,
OJTHaKO
odopmieHue
claiiioB HE
COOTBETCTBYET
TEMe,
Ipe3eHTalus
OTpa)kaeT He Bce
JTarbl
HCCIIEZIOBAaHUS
(mpobiiemMa, 11e11b,
X011 paboThI),
OTCYTCTBYIOT
BBIBO/IBI,
pecypchi).
Nmerotes
opdorpaduueckue
u
MyHKTyallMuOHHbIE
OIINOKH.

KonnuectBo
cIangoB
COOTBETCTBYET
COJIEPKAHMUIO,
odopMmieHue
cIangoB
COOTBETCTBYET
TeMe,Ipe3eHTalHs
OTpa)kaeT
OCHOBHBIE 3TaIlbI
UCCIIEIOBAaHUS
COJIEPKUT
JOCTATOYHO
MIOJIHYIO,
MOHSTHYIO
nH(popmanuio 1o
TeMe paboTHI.
HesnauurensHoe
KOJIMYECTBO
opdorpaduaeckunx
u
MIyHKTYallUOHHbBIX
OInOOK.

KonnuectBo
CIanugoB
COOTBETCTBYET
COJIEPKAHMUIO,
odopmieHue
CIanugoB
COOTBETCTBYET
TeMe, He
HPENATCTBYET
BOCIIPUSTHIO
COJIepKaHMS,
Ipe3eHTalus
OTpa)kaeT OCHOBHbIE
JTarnbl
UCCIIeIOBAaHUS
(mpobiiema, 11enb,
x0J1 paboTHI,
BBIBO/IbI, PECYPCHI)
COJIEPIKUT TOJIHYIO,
HOHATHYIO
uHMOPMAIIHIO TIO
TeMe paboTHl.
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KypcoBast paboTa

Tema akTyanbHa,
HO HE 00OCHOBaHa.

Tema akTyanbHa,
HO UMEIOTCS HE

Tema akTyanbHa,
HO UMEIOTCS

Tewma akTyasibHa U
oOocHoBaHa. Tema

Tema He 6onee 3 HE3HAUUTENIbHBIE |pAaCKphITa, MaTEpPHAI
packpsbITa, 3aMeYaHMi K €€ [3aMEyaHHil K ee  [M3JI0KEH, YEeTKO
MaTepuanl 000CHOBaHMIO. o0ocHOBaHMIO (1- |CTPYyKTYpHpOBaH U
U3J0%KeH 0e3 Tema packpeita, |2). Tema apryMeHTHpoBaH. B
YEeTKOI0 HO UMEIOTCS HE  |pacKpbITa, HO COJepKaHUU
CTPYKTypUpOBaHH |06ojee 3 uMmeroTes 2 MPaKTUYECKON
s 1 apryMEHTalluu |3aMeyaHuit 3aMeYyaHMs. YacTU HET
TeopeTHuueckoro (Marepuan Marepuan METOMYECKUX
MaTepuana. B U3JI0’KEH, HO HET  |CTPYKTYpUpOBaH, [omuOok. MeTosl
coJepKaHUU YEeTKOI0 HO UMEIOTCS UCCIIEI0BaHMs, B
MIPAKTHYECKOM CTPYKTYPUPOBAHU |3aMEYaHUS MO OCHOBHOM,
4acTu UMeeTcs sl M apryMEHTAallUu [apryMeHTaluuu 000CHOBaHbBI U
MHOTO TEOPETHUYECKOT0  |TEOPETHYECKOro  |aJeKBaTHBI
METOIUYECKUX Matepuana. B Matepuana. B npobiueme.
omnboK. MeTonbpl |colep:KaHUH COJepKAHUU
HCCIIEZIOBAHUS HE |MIPaKTHYECKOM MIPaKTHYECKOM
00OCHOBaHBI M HE |4aCTU UMEIOTCS HE |4acTU UMEIOTCS
a/IeKBaTHbI 6onee 4 METOIUYECKHE
npo0ieme METOAMYECKHUX omubku (He Oonee
OIMOOK. 2).
9K3aMeH HE BIIaJieeT BIaJeeT BIaJeeT JIEMOHCTPUPYET
OCHOBHBIM OCHOBHBIM 3HAHUSMH, TITyOuHy
MOHATUIHHO- MOHATUIHHO- BBIJICJICHHBIMH B |TTOHUMAaHUS
KaTerOpHaJbHBIM [KaTErOpHaJbHBIM |KadecTBe y4ueOHOTO
anmapaToM 1o annaparoM 1o TpeboBaHUH K MaTepHaia ¢
IWMCIUIUINHE, HE  |aucuuIumHe. 3HAHUSIM JOTUYECKUM H
opueHTHpyeTca B |Bompocsr 00y4JaromMXcs B [apryMEHTHPOBaHHBI
marepuaie. He PaCKpBITHI C obsactn M €T0 U3JI0KEHHEM.
pacKpBIT 3aMEeYaHUsIMH, HA3y4acMOu Bompocsl packpbITEL
MOJTHOCTBHIO HU OJTHAKO JIOTHKA JIMCITUTITIHBI COZIepKaTebHO, B
OJIIH BOTIPOC. H3J0KEHHS Bonpocet TIOJTHOM Mepe.
cobmoieHa. PacKpBITHI

MI0CJIeJ0BATENBHO,

HO C HEKOTOPBIMHU

HE3HAYUTEIIHHBIMHU

3aMeYaHHUsIMU.
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7.3. TunoBble KOHTPOJbHBbIE 32JaHUS UM HHbIE MaTePHUAJIbl, HE00X0AUMBbIE 1JI
OLICHKH 3HAHUW, YMEHH i, HABBIKOB M (MJIM) ONBITA AeATEJIbHOCTH,
XapaKTepu3ywIuX 3Tanbl (OpMUPOBAHUA KOMIIETEHUMH B Npolecce 0CBOCHUSA
o0pa3oBaTeIbHOM MPOrPaMMBbI

7.3.1. IlpumepHbIe BONPOCHI AJIS1 YCTHOTO ONpoca
1.English literature. Anglo-Saxon Period.
2.English literature. Middle English Period.
3.English literature. English Literary Renaissance
4.English literature. The seventeenth-century literature.
5.English literature. The literature of the Enlightenment.
6.English literature. The Romantic Period.
7.English literature. General characteristic of the Victorian literary epoch.
8.English literature. General characteristic of the early-twentieth-century literature.
9.George Bernard Shaw (1856—-1950)
10.John Galsworthy (1867—1933)

7.3.2. IlpuMepHbIe BONPOCHI JIsl TECTOBOI0 KOHTPOJISI

1.In 731 Historia Ecclesiastica Gentis Anglorum was written by a) Bede the Venerable
b) Caedmon c) Layamon d) Alfred the Great}

2.In 891 Anglo-Saxon Chronicle was written by a) Bede the Venerable b) Caedmon c¢)
Alfred the Great d) Wace

3.Two rhyming chronicles, Brut or the Acts of the Brits and Rollo or the Acts of the
Normans were written by Norman poet a) Bede the Venerable b) Caedmon c) Alfred
the Great d) Wace

4. Who translated the Bible into the London dialect? a) Bede the Venerable b)
Caedmon c) John Wycliffe d) Alfred the Great

5.A poem The Vision of Piers the Plowman (1362) was written by a) Bede the
Venerable b) William Langland ¢) Caedmon d) Alfred the Great

6.Geoffrey Chaucer wrote a) The Vision of Piers the Plowman b) The Canterbury Tales
¢) Anglo-Saxon Chronicle d) Historia Ecclesiastica Gentis Anglorum

7.Unified picture of Arthurian legend derives from a) Sir Thomas Malory’s 15th-
century Le Morte D’Arthur b) Geoffrey Chaucer’s The Canterbury Tales ¢) William
Langland’s The Vision of Piers the Plowman d) Alfred the Great’s Anglo-Saxon
Chronicle

8.Utopia by Thomas More was originally written in a) Latin b) Middle English c)
French d) German
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9.John Donne, Henry King, George Herbert, Richard Crashaw, Henry Vaughan
represent the group of a) the Metaphysical Poets b) Restoration drama c) The Lake
Poets d) The Later Romantics

10.What did Ernest Hemingway use as an epigraph for his novel For Whom the Bell
Tolls? a) Lines from J. Donne’s Meditation 17 b) Lines from J. Bunyan’s The Pilgrim’s
Progress c¢) Lines from J. Milton’s Paradise Regained d) Lines from W. Wycherley’s
The Country Wife

7.3.3. IlpumepHbIe TeMbl AJIs1 COCTABJICHHUS NPe3eHTALNH

1.English literature. General characteristic of the Victorian literary epoch.
2.Jane Austen (1775-1817).

3.Charles John Huffam Dickens (1812—-1870).

4. William Makepeace Thackeray (1811-1863).

5.Charlotte Bronté (1816—1855). Emily Bronté (1818-1848).

6.Ann Bronté¢ (1820-1849).

7.Elizabeth (Cleghorn) Gaskell (1810-65).

8.George Eliot (1819—-1880).

9.Thomas Hardy (1840-1928).

10.Robert Louis Stevenson (1850-1894).

7.3.4. IlpumepHbIe TEMBbI KyPCOBbIX padoT
1. KynbTypHBII KO M €r0 XyJA0XKECTBEHHas peanu3anus B pomanax /[pHa bpayHa.
2.KHMra kak CIOKETOOOpa3yloluii AJIEMEHT B COBPEMEHHOW  aHTJIOA3BIYHOM
JUTEPATYPE.
3.0cobenHoCTH XKaHpa «IoMopucTHYecKoe PpaHTe3m» B TBopuectBe T.IIpayerra.
4.Ilpobnema craHOBiEeHHS JUYHOCTH B pomaHe JIx. Dmepa «TpuHaguaTe npuyuH
MIOYEMY».
5.0cobennoctu xaHpa «young adult dystopian fiction» B TBopuectBe Jx. [[pmnepa.

6.DeHOMEH «aMEpPUKAHCKOW MEUThI» B pomane Y. ['pyma «@oppect ['ammy.

7.Anmo3un B pomane @ponka ['epbepra «/lroHay.

8.Mudonornyeckue MmotuBsl B mosme I'. Jlonrdenno «Ilecens o I"aiiaBarey.
9.ABTOOMOTpadmyHOCTS TBOpUecTBa J.A. Ilo.

10.0cobenHocTr (DEMHUHHOTO TEKCTa B aMEPUKAHCKOW JuTeparype (Ha mpumepe
pomana «Manenbkue xeHIHUHb»J1. M. Onkorr).

7.3.5. Bonnpochl K 3K3aMeHy
1.English literature. Anglo-Saxon Period.
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2.English literature. Middle English Period.

3.English literature. English Literary Renaissance

4.English literature. The seventeenth-century literature.

5.English literature. The literature of the Enlightenment.

6.English literature. The Romantic Period.

7.English literature. General characteristic of the Victorian literary epoch.
8.Jane Austen (1775-1817).

9.Charles John Huffam Dickens (1812—1870).

10.William Makepeace Thackeray (1811-1863).

11.Charlotte Bront€ (1816—1855). Emily Bronté (1818—1848).
12.Ann Bronté (1820-1849).

13.Elizabeth (Cleghorn) Gaskell (1810-65).

14.George Eliot (1819-1880).

15.Thomas Hardy (1840-1928).

16.Robert Louis Stevenson (1850-1894).

17.0scar Wilde (1854—-1900).

18.Rudyard Kipling (1865-1936).

19.English literature. General characteristic of the early-twentieth-century literature.
20.George Bernard Shaw (1856—-1950)

21.John Galsworthy (1867-1933)

22.William Butler Yeats (1865-1939)

23.James Joyce (1882—1941)

24.(Adeline) Virginia Woolf (1882—-1941)

25.David Herbert Richards Lawrence (1885—1930)

26.William Somerset Maugham (1874—1965)

27.Richard Aldington (1892—-1962)

28.Agatha (Mary Clarissa) Christie (1890-1976)

29.American Literature during the Colonial and Revolutionary Periods.
30.American Writing of the Colonial and Revolutionary Periods.
31.American colonial poetry.

32.American Literature of the Revolution Period.

33.The Making of American Literature 1800—1865: Making a Nation
34.The Making of American Myths.

35.The Transcendentalists.

36.African American writing.

37.The Development of American Literature 1865—-1900.

38.The Development of Literary Regionalisms.

39.The Development of American Literary Realism and Naturalism.
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40.American naturalism.

41.The Development of women’s writing in American literature.
42.The Emergence of Modern American Literature 19001945

43 .Critiques of American provincial life.

44.American Poetry and the search for form.

45.The nineteenth century Canadian Aboriginal writing.
46.Canadian literature. Drama development.

47.Canadian Theatre after World War I[: Nationalism and naturalism.
48.First Nations Canadian drama.

49.Canadian Literature. Development of Poetry

50.The post-Confederation Canadian poets and E. J. Pratt.

51.The modernist poets of Canada.

52.Contemporary Canadian poets.

53.Canadian Fiction: general trends and characteristics.

54 Literary realism in Canada.

55.Modernism in Canada.

56.Postmodernism in Canada.

57.The realist tradition in contemporary Canadian writing.
58.Canadian literary criticism and the idea of a national literature.
59.Canadian literatures and the idea of a literary period.

60.The beginnings of literature in colonial Australia.

61.Literacy and the availability of books in colonial Australia.
62.Book groups and literary societies in colonial Australia.
63.Writing and publishing in colonial Australia.

64.Literary magazines in colonial Australia.

65.Drama and theatre in colonial Australia.

66.Australian colonial poetry, 1788—1888.

67.General characteristic of the Australian colonial poetry development.
68.Charles Harpur: ‘founder of the country’s poetic heritage’.
69.Henry Kendall: ‘Native Australian Poet’.

70.Adam Lindsay Gordon: ‘gentleman in exile and a national school of Australian
poetry’.

71.Women poets, 1826—1888.

72.Australian colonial subject matter and poetic forms.

73.Fiction in Australia to 1890.

74.General tendencies and characteristics of fiction in Australia to 1890.
75.Australian romance and realism.

76.The development of Australian literature in 1890-1950.
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77.Poetry, popular culture and modernity, 1890-1950.
78.Australian fiction and the world republic of letters, 1890-1950.

79.Pursuing literature in Australia: from the first Commonwealth decade to the Great

War. B12

80.Publishing, patronage and cultural politics: Institutional changes in the field of

Australian literature from 1950.

81.Theatre from 1950.

82.The challenge of the novel: Australian fiction since 1950.
83.The novel, the implicated reader and Australian literary cultures.
84.Nation, literature, location.

7.4. MeToanueckue MaTepHuaJibl, ONpeaessiionue npoueaypbl OHeHUBAHUS
3HAHMii, YMEHHUIl, HABBIKOB U (MJIH) ONIBITA AEATEJIbHOCTH, XapaKTePHU3yOLINX
3Tanbl (POPMUPOBAHUS KOMIIETCHIIU.

7.4.1. OneHUBaHNE YCTHOIO ONMpOca

Kpurepunii YpoBHU (pOpMHUPOBAHUS KOMIIETEHIIUN
OLICHUBAHUSA bazoBbIit JlocTaTo4HbIN Bricoknit
[MonuoTa u npaBunbHOCTE  |OTBET MOJHEINA, HO €cTh  |OTBET MOJHBIH, OTBET MOJHEIH,
OTBCTAa 3aMCYaHusA, HC 60nee 3 HOCHGHOB&TCHLHLIﬁ, HO HOCHCHOBaTeHBHLII\/'I,

€CTb 3aMe4aHus, He OoJiee
2

JIOTUYHBIN

CTterneHb OCO3HaHHOCTH,
NMOHUMAaHUA U3YUYCHHOTO

Martepuain yCBOCH U
H3J1araeTcs 0OCO3HaHHO,
HO ecTh He Oonee 3
HECOOTBETCTBUI

Marepuan yCBOEH U
M3J1araeTcs 0CO3HAaHHO,
HO ecTh He Oojee 2
HECOOTBETCTBHUI

Martepuain ycBOEH U
M3JIaraeTcst OCO3HaHHO

S3bIKOBOC OOpMIICHHE
OTBETa

Peun, B enom,
rpaMOTHas1, COOJIOICHBI
HOPMBI KYJIbTYpPBI PEYH,
HO €CTh 3aMEYaHusI, HE
Oonee 4

Peun, B ienmom,
rpaMOTHasi, COOJFOICHBI
HOPMBI KYJILTYpBI pEUH,
HO €CTh 3aMeYaHus, He
6oiee 2

Peusb rpamorHas,
COOJTIOJIEHBI HOPMBI
KyJBTYPHI peUn

7.4.2. OueHUBaHUE TECTOBOI0 KOHTPOJIS

Kpurepunii
OLICHUBAHUS

YpoBHU (HOpPMHUPOBAHHS KOMITETEHITHI

bazoBbIit

JlocTaTouHbIN

Bricoxuin

[IpaBMIIBHOCTE OTBETOB

He MeHee 60% TecTOBBIX
3aJaHui

He MeHee 73% TeCTOBBIX
3alaHuH

He MeHee 86% TeCTOBBIX
3aJaHuN

7.4.3. OueHuBaHue NPe3eHTANNH
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Kpurepunii
OLICHUBAHUS

YpoBHU POpMHUPOBAHUS KOMITCTCHIIUN

bazoBrIit

JlocTaTOYHBIN

Bricokuii

PackppiTre TeMbl yueOHON
JUCLUIUIMHEL

Tema packpsbiTa
YaCTHYHO: He Ooiee 3
3aMeYaHuH

Tema packpsiTa
4aCTHYHO: He Ooiee 2
3aMedJaHu

Tema packpsbiTa

IMopaua maTtepuana
(HayMume, JOCTaTOYHOCTh U
000CHOBaHHOCTb
rpaduieckoro
oOpMIICHHUS: CXEM,
PHCYHKOB, JHATPAMM,

¢dororpadumii)

[Tonaua maTepuana
COOTBETCTBYET
YKa3aHHBIM MapaMeTpam
JacTUYHO, He Ooee 3
3aMeYaHui

[Tomaua maTepuana
COOTBETCTBYET
YKa3aHHBIM ITapamMeTpam
JacTHYHO, He Oosee 2
3aMe4YaHui

Ilogaua Marcpuajia
TIOJTHOCTBIO COOTBECTCTBYET
YKa3aHHBIM IMapaMETpaM

Odopmitenne mpe3eHTaIIH
(cooTBeTcTBHE AM3aitHA
BCeH Ipe3eHTalum
MOCTABIICHHOU IIETIH;
€IUHCTBO CTHIIA
BKJIFOYaEMBIX B
MPE3CHTAINIO PUCYHKOB;
000CHOBaHHOE
HCIIOJIb30BaHUE
AHUMAIMOHHBIX 3 (HEKTOB)

[Ipesenranus ohopmieHa
C 3aMEUYaHHUsAMHU I10
rapameTpy Wi
napaMeTrpam: He 6onee 3
3aMeYaHui

IIpesenrtanus opopmiieHa
C 3aMeYaHUsIMH 110
napameTpy Uiu
napamerpam: He Oosee 2
3aMEYaHuN

[Ipesenranus odhopmiieHa
0e3 3aMeyaHui

7.4.4. OueHuBaHue KypcoBoii padoThl

Kpurepunii YpoBHU (HOpPMHUPOBAHMS KOMITETEHITHI
OLICHMBAHMUS bazoBsrit JlocTatouHbIii Bricokuit
O00CcHOBaHHOCTD Tema akTyanbHa, HO Tema akTyasbHa, HO AKTyaJbHOCTb TEMBI
AKTYaJIbHOCTH TEMBI HMEIOTCA He Oonee 3 AMEITCS He Ooutee 2 HcciIe0oBaHus 000CHOBaHa
HCCIICI0BAHMS 3aMevaHuii Kk ee 3aMEYaHuM K ee

000CHOBAHUIO

000CHOBAaHHUIO

CooTBeTCTBHE COACpIKaHUsA
TEME

CooTBeTCTBYET, HO
HMEIOTCA He OoJtee 3
3aMe4YaHuH

CoOTBETCTBYET, HO
HMEIOTCS He Oomee 2
3aMeYaHui

CooTBeTcTBYET

IlonHoTa PACKPBITUS TEMbIL

Tema packpseiTa, HO
HMEIOTCA He Ootee 3
3aMe4YaHuH

Tewma packpeiTa, HO
HMEIOTCS He Oomee 2
3aMeYaHui

Tema moaHOCThIO PpacKpbITa
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YpoBEeHb OCMBICICHUS
TEOPETUYECKUX BOMPOCOB U
00001IeHNs1 COOpaHHOTO
Marepuana

Marepuan u3n0xkeH, HO
HET YETKOI0
CTPYKTYpUPOBAaHHUS U
apryMeHTaluu
TEOPETUYECKOTO
Marepuaia

Marepuan
CTPYKTYpUPOBaH, HO
HMMEIOTCS 3aMEYaHus 10
aprymeHTangmuu

TeopeTndeckuit Mmarepuan
TPaMOTHO CTPYKTYpHUPOBaH
U apTyMEHTHPOBaH

KauecTBo BhIIOIHEHUS
MPaKTUYECKON YacTH

B conepxanuun
MPAKTUYECKON 4acTH
HMeIOTCs He Oonee 4
METOJUYCCKHUX OIIHOOK

B conepxanun
MIPaKTUYECKON YacTH
JIOTIYIIIEHBl METOINYECKHE
omun6ku (He Oonee 2)

CrtpyKTypa u conepkaHue
MPAaKTUIECKON YacTH
COOTBETCTBYIOT
METOJJMYECKUM
pEKOMEHJALTUSM.
JomyckaroTcs HETOUHOCTH

OOO0CHOBAaHHOCTE U
aJICKBAaTHBINA 1IOJI00D
METOJI0B UCCIEN0BAHUS

MeToapl HCCIeAOBaHUS, B
OCHOBHOM, 000CHOBAHBI K
aJICKBAaTHHI ITPo0OIIeMe, HO
ecThb He Oouee 3
3aMeUaHui K BEIOOPY
METOJI0B

MeTobl UCCIeIOBaHus, B
OCHOBHOM, 000CHOBAHEI 1
aJIeKBaTHHI IIpobieme, HO
ecThb He Oonee 2
3aMeYaHui

MeTo 1Bl HCCIeIOBAHUS
000CHOBAHEI M aJ€KBATHEI
npobieme

OOOCHOBAaHHOCTD U
YETKOCTh
chOpMyYITHPOBAHHBIX
BBIBOJIOB

B BrIBOax ecth
HETOYHOCTH (He Oonee 3)

B BrIBOZAx ecTh
HETOYHOCTH (He Gonee 2)

Br1BoEI ChOpMyTHPOBAHEI
YEeTKO U OTBEYAIOT Ha
[IOCTaBJICHHBIE 3aJ]aul

CobOumoieHue TpeboBaHMiA K
0(pOPMIIEHHUIO PAOOTHI

Pabora odopmiena
COIJIaCHO TPeOOBaHUAM
00pa3oBaTeIbHOM
OpraHu3aluy,
muteparypa o 'OCT, o
ecTh He Oouee 4
3aMeYaHui

Pabora opopmnena
COIIacHO TPEeOOBAHUAM
00pa3oBaTesIbHOM
OpraHu3alu,
muteparypa o 'OCT, Ho
ecTh He Oonee 3
3aMe4aHui

Pabora opopmiena
COTJIACHO TPEOOBaHUAM
00pazoBaTeNbHON
OpTaHHU3aluy, JIUTepaTypa
mo 'OCT

JeMoHcTpanus
KOMMYHUKaTUBHOMI
KYJIBTYpPbI

Peun, B enom,
rpaMOTHas1, COOJIOICHBI
HOPMBI KYJIbTYpPBI PEYH,
HO €CTh 3aME€YaHHsl, HE
6oiee 4

Peun, B ienmom,
rpaMoOTHasi, COOJFOICHBI
HOPMBI KYJILTYPBI PEUH,
HO €CTh 3aMevaHus, He
bouee 2.

Peusb rpamorHas,
COOJTIOJIEHBI HOPMBI
KyJIBTYpHI peun

3amuTa KypcoBoi paboThl U
JeMOHCTpalHs
KOMMYHUKaTHUBHOH
KYJIbTYpBI

K noxnany nmerorcs
3aMeYaHus, OJHAKO
JIOTHKa COOJII0ICHA;
OTBETHI Ha BOIIPOCHI
coJiepKaT HEeJOCTATKH.
Peur HemocTaTOYHO
rpaMoOTHAs!, HAPYIIECHBI
HEKOTOPbIE HOPMBI
KYJbTYpPBI peYr

Jlokimaa ToruyeH,
H3J105KEH CBOOOIHO;
OTBETHI HA BOIIPOCHI B
OCHOBHOM TIPaBUJIbHBIE.
Peus rpamotHasi,
cOOJIOIEHBI HOPMBI
KyJIbTYPBI pEYH,
JIOTTYCKAIOTCSI OIIHMOKH
(ue Oounee 2)

Joxaz ToTu4eH U KpaTok,
U3JI0’KEH CBOOOTHO; OTBETHI
Ha BOTIPOCHI IIPABIIIbHBI U
noJnHbl. Peub rpamMoTHas,
COOJIOIEHBI HOPMBI
KYJIbTYpBI pEUr
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7.4.5. OneHuBaHue JK3aMeHa

Kpurepunii YpoBHU (HOPMUPOBAHUS KOMIIETSHIIUIA
OLICHUBAHMUS bazoBrlii JlocTaTOYHBIN Bricoknit
IlonxoTa oTBeTa, OTBeT MOJHEIN, HO €cTh  |OTBET MOJIHBIH, OTBET IOJHEIN,
MTOCTICAOBATCIIBHOCTD B 3aMedaHus, He Ooiee 3 ITOCJICAOBATCIIBHBIN, HO  |IOCIIeI0BaTEIbHEIH,
JIOTHKA U3JI0KCHUS €CThb 3aMeYaHus, He 0oJiee | TOruUHbII

2

[IpaBunbHOCTH OTBETA, €TI0
COOTBETCTBHUE paboueit
mporpaMme yueOHOMH
JUCIUITIINHBI

OTBeT COOTBETCTBYET
paboueii mporpamme
y4eOHOM TUCIIUILIIHHEI,
HO eCTh 3aMEUaHusl, He
6oiee 3

OTBET COOTBETCTBYET
paboueii mporpamme
y4eOHOU TUCIHIIINHEI,
HO €CTh 3aMCUaHus, HE
Ooee 2

OTBET COOTBETCTBYET
paboueit mporpamMme
y4eOHOH TUCIIUILIHHEI

CnocoOHOCTE CTyIeHTa
apryMeHTHpOBaTh CBOU
OTBET U IPUBOAUTH
MIpUMEpHI

OTBeT apryMeHTUPOBaH,
MIPUMEPHI IPUBEACHBI, HO
ecTh He Ooee 3
HECOOTBETCTBUH

OTBeT apryMeHTHPOBaH,
MPUMEPBI PUBEICHBI, HO
ecTh He Ooee 2
HECOOTBETCTBUI

OTBeT apryMeHTUPOBaH,
IIPUMEPBI IPUBE/ICHBI

OCO3HAHHOCTH U3J1araeMoro
MaTtepuraia

Martepuain yCBOCH U
H3J1araeTcs 0CO3HaHHO,
HO ecTb He Oojee 3
HECOOTBETCTBUI

Marepuan yCBOSH U
M3J1araeTcs 0CO3HaHHO,
HO ecTh He Ooee 2
HECOOTBETCTBHI

Marepuain ycBOeH U
H3JIaraeTcsi OCO3HaHHO

CooTBeTcTBHE HOpMaM
KYJBTYpBI pEUH

Peun, B enom,
rpaMOTHas1, COOJIOICHBI
HOPMBI KYJIbTYpPBI PEYH,
HO €CTh 3aMEYaHUsI, HE
Oonee 4

Peun, B ienmom,
rpaMOTHasi, COOJFOICHBI
HOPMBI KYJILTYpBI PEUH,
HO €CTh 3aMevaHus, He
6oiee 2

Peusb rpamorHas,
COOJTIOJIEHBI HOPMBI
KyJBTYPHI peun

KauecTBo oTBEeTOB Ha
BOITPOCHI

EcTb 3aMmeuanus k
oTBeTaM, He Ooiee 3

B nienom, oTBeTHI
PaCKpBIBAIOT CYTh
BOTIpOCa

Ha Bce Bonpocs! oIy4eHs!
HCUCPIBbIBAOIINE OTBETHL

7.5. UToroBasi peMTMHIOBasi OLICHKA TeKYIIeH U MPOMEKYTOYHOM aTTeCTALMHU
CTYAEHTA N0 AUCUMILIMHE
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[To yueGHoI nuctutuinHe «JIuTepaTypa cTpaH H3ydaeMbIX SI3bIKOBY» HCTOIb3YyeTCs 4-
OajulbHasE CUCTEMa OIICHMBAHMS, WTOT OLIEHMBAHUS YPOBHSI 3HAHMM O0OydaroIIUXCS
IIpeIyCMaTpPUBAET 53K3aMEeH. B  3a4eTHO-dK3aMEHAaLlMOHHYI0 BEJOMOCTb BHOCHTCS
OIICHKA M0 YeThIpexOampHOM cucteme. OOydaromuiics, BBHITIOJHUBIIANA BCE y4eOHBIC
nopyuenusi crporoit oruetHoctu (Kypcosas pabota) u He menee 60 % uHBIX y4eOHBIX
MOPYYCHHM, MPEAYCMOTPEHHBIX yueOHbIM muaHoMm u PIIJI, momyckaeTcsi K SK3aMeHYy.
Hanuume HEBBINOIHEHHBIX YYEOHBIX NOPYYEHHH MOXKET ObITh OCHOBAaHMEM JIJIS
JOTIOJTHUTENBHBIX BOIPOCOB II0 JIHUCLHUILIMHE B XOJ€ MPOMEKYTOYHOM aTTECTallUU.
OOyuaromuiicsi, MOJyYUBIIMM He MeHee 3 OauIOB Ha DJK3aMEHE, CUUTAeTCs
aTTECTOBAHHBIM.

HlIxana oyenusanua meKkyuwieii u RPOMEIHCYmMOUHOU AMMeCmayuu cnyoeHma

YpoBHHU popMUPOBaHUS OleHKa 10 YeThIPeX0aJIIbHOM MIKajie
KOMIICTCHIIUHN JUTA DK3aME€Ha
Bricokuii OTJINYHO
Jloctatounsiit XOpOIIO
ba3oBblii YIAOBJIETBOPUTEIIBLHO
KomnereHnusa He  chopmupoBaHa HEYJOBJIETBOPUTEIBLHO

8. IlepeyeHb OCHOBHOM M IONOJHUTEJIBHOH Y4eOHOM JIUTEPATyPbI, HCOOXO0AMMOI
JJIS1 OCBOCHMA IMCUMIIMHBI (MOLYJIs1)

OcHoBHas JuTEpaTypa.

Ne bubnuorpaduyeckoe onncanue <Y%6;l;fl YI‘TISGH“ Kon-sos

H/H p nocobue, }gleﬁHO-l;’leTOll 61/16_]1 .

rocooue, ap.

1. [3apyOexnass nmTepaTypa W  JHTEpaTypa  CTpaHbI httos://
U3y4aeMoro s3blka: ydeOHO-MeToauueckoe mocobue /| yueOHO- . I{)S- E'
aBrop-coctaButenb E. I'. Jlomenko. — ExatepuHOypr:| Meroguuec an 7b0 )
VpIIIY, 2021. — 89 c. — ISBN 978-5-7186-1857-0.//|  xoe  |SO™/29°

: k/33215
JlaHb: 37€KTPOHHO-OMOIMOTEYHAS CUCTEMA. nocodue 3

2. |3apyOexxHas nmureparypa: yieOHO-METOINYECKOe mocooue / httos://
cocraButenb C. B. bpeBnoBa. — Mocksa: OJIMHTA,| yueGHo- : I];S' E'
2021. — 53 ¢. — ISBN 978-5-9765-4711-7. MeTozmee | o

‘o6 com/boo
k/18276
nocobue 5
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3. |BacunneBa, E. B. Hcrtopus 3apyOexHOW TUTEpATypHI :
y4ebHo-Meroaudeckoe nocobue / E. B. BacuibeBa. — yuebHo- https://e.
Boponexx : BITIY, 2023 — Yacte 3 : 3apyOexHas METOTHIEC lanbook.
marepatypa XVII-XVIII — 2023. — 52 ¢.— Teker:| . [com/boo
ANEKTPOHHBIN //  JlaHb DIICKTPOHHO-ONONHOTE HAS | |0~ o k/39637
cucrema. — URL: https://e.lanbook.com/book/396374 4

JlonoJIHUTeIbHAS JTUTEPaTypa.
NQ E 6 (yqeﬁrl-[l;l‘flyl;lﬁﬂoe KOH-BO B
i ubmuorpauueckoe ornucaHue e yg'? e .
Tocooue, ap.

1. |BacunseBa, E. B. Hctopus 3apyOexxHoOil nuTepaTypsl :
yaeOHO-MeTomdyeckoe mocooue / E. B. BacuipeBa. — https://e.
Boponexx : BITIY, 2023 — Yacte 2 : 3apyOexHas y4eOHo- lanbook.
matepatypa CpeiHMX BEKOB M 3M0Xu Bospoxnenus —|METOAM™CC| o o 0
2023. — 64 c.— Tekcr: osnekrpoHHsiii / Jlanp Koe k/39637
AIIEKTPOHHO-OUOIMOTEYHAS cucTema. — URL:| Tocobue 1
https://e.lanbook.com/book/396371

2. |lloranmna, H. JI. 3apyOexnas mnurepaTypa M BBI3OBBI
coBpemeHHocTH: yueOHoe mocobue / H. JI. [Toranuna, O. hitps://e
A. Jponosa, H. W. Inaruupma. — Tam6os: TI'Y um. lanb(;ok.
I'.P.Jlepxasuna, 2023. — 158 c¢. — ISBN 978-5-00078-| y4eOHOe com /boc;
766-3. — TeKkcT : 5eKTpOoHHbIN / JlaHb: BIEKTPOHHO-| IOCoOMe /45168
OoubnmmoTedHas cucTema. — URL: 5
https://e.lanbook.com/book/451685

3. |be3pykosa, H. H. Close Reading: Building Language Skills hitps://e
Through Reading Classical Literature (R. Kipling "The lanb(;ok.
Light That Failed"): mpaktukym: yae6noe nocooue / H. H.| yuebHOe com /boc;
Bespykosa, M. M. Illnsxosa. — Bapuayn: Antl'TTY, 2020.| mocoOue /17647
— 117 c.

9

9. IlepeyeHnb pecypcoB HH(OPMALNMOHHO-TEJIEKOMMYHHKANIMOHHON CeTH
«/HTepHeT», HEOOXOAUMBIX /IJIl OCBOEHHS TUCIHUILINHBI (MOIYJIs1)

1.ITouckoBbie cuctemsl: http://www.rambler.ru, http://yandex.ru,

2.DenepanbHblil 00pa3oBaTeNbHBIN TOpTal www.edu.ru.
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3.Poccuiickas rocynapcTBeHHas 6ubnuoteka http://www.rsl.ru/ru

4.I'ocymapcTBeHHass NyOnWuYHas HaydyHO-TeXHHU4eckas Oubnmuoreka Poccum URL:
http://gpntb.ru.

S5.I'ocynmapctBeHHOEe  OMOKETHOE  yUpekaeHue KyabTypbl PecmyOmuku — Kpeim
«KpbiMckas pecnyOIrMKaHCcKas YHHUBEpCAIbHAS Hay4JHas OoubIMOTEeKa»
http://franco.crimealib.ru/

6.Ilenarornyeckas oudnmoreka http:// www.pedlib.ru/
7.Hayunas 3JIEKTPOHHAS OoubamoTeka eLIBRARY.RU (PUHLY)
http://elibrary.ru/defaultx.asp

10. MeToauueckne yKazaHus JJs 00y4AIOHIUXCH 110 OCBOCHUIO JUCHUIIINHBI
(Mmonxy.Jist)
O01mme peKkoOMeHIAIMHU M0 CAMOCTOSATEIbHOI padoTe 0aKaIaBpoOB
[ToaroroBka coBpeMeHHOro OakanaBpa Mpeanojaraet, YTo B CTEHAX YHUBEPCUTETA
OH OBJIaJIEET METO/10JI0TUel camoo0pa3oBaHus, CaMOBOCHHUTaHMS,
CaMOCOBEpILIEHCTBOBAHUA.  JTO  ONpElesieT  BAXHOCTh  aKTUBHU3ALMM  €ro
CaMOCTOSITEJIbHON PabOTHI.

CamocrosTenbHass pabota (QOpMHUpPYET TBOPUECKYIO AaKTUBHOCTH OaKajaBpOB,
IpPEJCTABICHUE O CBOMX HAYYHBIX M COLMAJIbHBIX BO3MOXHOCTSAX, CHOCOOHOCTB
BBIWICHATh  TJIaBHOE, COBEPUICHCTBYET MpPUEMBbl  OOOOIIEHHOTO  MBILIUICHUS,
npeanonaraer Oosnee TayOOKyl0 MPOpabOTKYy HMMH OTIENBHBIX TEM, OMPEIEICHHBIX
IIPOTPAMMOM.

OCHOBHBIMH BUAaMHU U (OpPMaMU CaMOCTOSITENILHOM pabOThl CTYIEHTOB IO JaHHOM
JTUCIMIIIIMHE SIBJISIFOTCS: CAMOIIOATOTOBKA MO OTJEIBHBIM BOIpocam; paboTa ¢ 6a30BbIM
KOHCIIEKTOM; MOJTrOTOBKAa K YCTHOMY ONpPOCY; MOATOTOBKAa K TECTOBOMY KOHTPOJIO;
MOJIFOTOBKA MPE3EHTAIINH; BBITIOJHEHNE KYpPCOBOM pabOTHI; MOATOTOBKA K K3aMEHY.

BaxHoif 4acThi0 CaMOCTOSITENNFHOM pabOTHI ABISAETCS YTEHUE YUEOHOM JINTEPATYPHI.
OcHoBHast (QyHKIUS Y4eOHMKOB — OPUEHTHPOBATh B CHCTEME TE€X 3HAHUM, YMEHUU H
HaBBIKOB, KOTOpBI€ JOJDKHBI OBITH YCBOEHBI MO JAaHHOW AUCLUUIUIMHE OyayIIUMU
CHEIMATUCTAMH. YUYEOHHK TaKKe CIYy)KUT IIyTEBOAUTEIEM II0 MHOTOYHUCICHHBIM
IIPOM3BEACHUSAM, OPUEHTHPYS B MMEHax AaBTOpPOB, CIECHUAIM3UPYIOIIUMXCA Ha
ONPEACIIEHHBIX HAYyYHBIX HAIIPABJICHUSX, B HA3BAHMAX MX OCHOBHBIX TPYIOB. Bropas
¢byHKIMS yueOHUKA B TOM, YTO OH OYEpPUYHMBAECT HEKHM KPYT OO0s3aTENbHBIX 3HAHHM I10
peaMeTy, He IPETeH ysI Ha TITy00KOe UX pacKpBITHE.
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UreHne peKOMEHJ0BAaHHOW JHUTEpaTypbl — 93TO Ta TIJlaBHas YacTh CHCTEMBI
CaMOCTOSITENIbHOM y4ueObl OakajaBpa, KOoTopas OOecCledrBaeT TMOJJIMHHOE YCBOCHHE
Haykd. UUTaTh 3Ty JUTEpaTypy HYKHO IO MPUHLIMITY: «UJesl, TEOPUs, METOJ B OJHOH, B
JIPYTOU U T.J. KHUTAX».

Bo Bcex ciydasx peKOMEHAYETCS PacCMOTPEHUE TEOPETUUYECKHUX BOMPOCOB HE
MEHee YeM M0 TPeM UCTOYHUKaM. M3yueHne mpoOaemMbl 0 pa3HbIM UCTOYHUKAM - 3aJI0T
[IyOOKOr0 yCBOEHMsSI Hayku. VIMEHHO JTOT OJIOK, Hapsay C BBIIOJHEHUEM
NPAaKTHUECKUX 3aJaHUN SIBISETCS BEIYIIUM B CTPYKTYpPE CaMOCTOSATEIbHOW pabOThHI
CTYJIEHTOB.

BHuManuio 0akamaBpoB TpEIaralOTCs CHUCOK JIUTEPaTyphbl, BOIPOCH K

CaMOCTOSITEILHOMY U3YUEHHUIO U BOMIPOCHI K DK3aMEHY.

Jlig yCIIeNIHOTO OBJNAJCHUS AMCUUIUIMHON HEOOXOIMMO BBINOJHATH CIEAYIOIINE
TpeOOBaHUS:
1) BBIMIOTHATH BCE OMPE/IEICHHBIC TPOTPAMMOI BUIBI padoT;
2) moceuaTh 3aHATHS, T.K. BECh TEMAaTUYECKUI MaTepHall B3aUMOCBSI3aH MEXIy COO0M
M, 3a4acTyl0, CaMOCTOSITEIbHOTO TEOPETUYECKOTO OBJAJACHUS MPOMYLICHHBIM
MaTepuaioM HEJOCTAaTOYHO Il KaYECTBEHHOT'O €r0 YCBOCHUS;
3) Bce paccmaTpuBaeMble Ha 3aHATHSX BONPOCH 00s3aTenbHO (PUKCHpPOBATH B
OTJIEJIbHYIO TETPab U COXPAHATh €€ JO OKOHUaHUsI 00y4ueHUs B BY3€;
4) TpoSBIATH AKTUBHOCTH MPH TOJATOTOBKE W HA 3aHATHSX, T.K. KOHCUHBIA pE3yJIbTaT
OBJIAJICHHSI COJICpPIKaHWEM JIUCIUIUIMHBI HEOOXOIWM, B TEPBYIO OdYepelb, CaMOMY
OakanaBpy;
5) B citydasix mpomycKa 3aHATHI 10 KaKUM-THO00 MpUYHHAM 00sI3aTEIbHO 0TpadaThIBaTh
MPOMYIIEHHOE MPET0IaBaTeI 0 BO BpEMsl MHIUBHIyaTbHBIX KOHCYJIbTAIINH.

BueypouHas nesitenbHOCTh OakaliaBpa Mo IaHHOM AUCHMIUIMHE TIPEANoIaraer:

- CaMOCTOSITENIbHBIN MOUCK OTBETOB U HEOOXOAMMON MH(POPMAIMH 0 MPEII0KEHHBIM
BOIIpOCaM;

- BBIIIOJIHEHHE KYPCOBOI1 pabOTHI;

- BBIpaOOTKY yMEHUN HAYYHOU OpraHHU3aIiy TPyZa.

VYcnemHas opraiu3anys BpEMEHU MO YCBOEHUIO JAHHOW JHUCLUIUIMHBI BO MHOTOM
3aBUCUT OT HaIMuMA y OakajaBpa yMEHHUS CaMOOPraHU30BaTh ceOsl M CBOE BpeMs IS
BBITIOJIHEHUSI TPEUIOKEHHBIX JTOMAaIHUX 3aaanuid. OOBEM 3alaHui  paccUUTaH
MakCcUMaJibHO Ha 2-3 yaca B Hemento. [lpy 3TOM anroputM MOATOTOBKH OyneT
CIHEAYIOIINM:

I sTam — mouWCK B JUTEpaType TEOPETHUECKOW HHPOPMALUU IO MPEIOKECHHBIM
MpPENoAaBaTeIeM BOIIPOCAM;
2 3Tan — OCMBICJICHHE TIOTYYeHHON HH(POPMAIIH, OCBOCHHUE TEPMUHOB U MOHATHIA;
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3 3Tan — cOCTaBIICHHE TUIAHA OTBETA HA KaXKIbIH BOIIPOC;
4 yTamn — NOUCK MPUMEPOB IO JJAHHOU MPoOIeMaTHKE.

Pabora ¢ 0a30BbIM KOHCIIEKTOM
[IporpamMmmo#i JUCIUIUTMHBI MPEAYCMOTPEHO YTCHHE JISKIIMA B PasIWIHBIX (GopMax
UX TIPOBEACHHS: MPOOJIEMHBIC JIEKIIMM C OJEMEHTAaMU 3BPHCTHUECKOW Oecelpl,
MH(POpPMAIIMOHHBIE JICKI[MU, JEKIMH C OMOPHBIM KOHCHEKTHUPOBAHUEM, JICKIIMH-
BU3yaJU3alliu.

Ha nexkuusx mnpenogaBaTeNb paccMaTpUBacT BOIPOCHI MPOrpaMMmbl  Kypca,
COCTaBJICHHON B COOTBETCTBUU C TOCYJIaPCTBEHHBIM 00pa30BaTeIbHbIM cTaHAapTOM. U3-
32 HEJOCTAaTOYHOIO KOJIMYECTBA AyJUTOPHBIX YacCOB HEKOTOPBIE TEMBI HE YAAETCS
OCBETUTh B IOJHOM OOBEME, IMOATOMY IperojaaBareib, MO CBOEMY YCMOTPEHHUIO,
HEKOTOPBIE BOMPOCHI BBIHOCHUT Ha CaMOCTOSITENbHYIO pabOTy CTYJIEHTOB, PEKOMEHIYS
Ty WIW UHYIO JINTEPATYpYy.

Kpome sToro, mis mydiiero OCBOGHUS MaTepuala U CHUCTEMaTH3aluu 3HAHWMA 1O
JUCLMITINHE, HE0OOXO0IMMO MMOCTOSHHO pa30upaTh MaTepHalibl JIGKIUNA [0 KOHCTIEKTaM U
y4eOHBIM TTOCOOUSM.

Bo Bpems camocrosTenbHON TpOpabOTKH JIEKIIMOHHOTO MaTepuana ocoloe
BHMMAaHUE CIIEAYET YAEIATh BOZHUKIINM BOIIPOCaM, HEIIOHATHBIM TEPMHUHAM, CIIOPHBIM
TOYKaM 3peHus. Bce Takue MOMEHTBI ClIeNyeT BBIACIUTD WM BBIIUCATh OTIAEIBHO IJIA
JaJIbHEHIIET0 OOCY)KJIEHUSI Ha MpakTH4YeCKOM 3aHATHU. B cioywyae HeoOxomumocTu
oOpalaTeCsi K MPEnoJaBaTeNio 3a KOHCyJbTanuen. [1onHbI cucoK JauTepaTypsl IO
JTUCIMITIMHE TPUBEACH B paboueil mporpaMme AUCHUTUINHBI.

[HoaroroBka nmpeseHTanuu

TpebGoBanus kK 0POPMIICHUIO MTPE3EHTALUN

[IpesenTanusa nomxHa coiepxaTh He Oonee 15 cnaiiioB, pacKphIBAIOIIUX TEMY
JOKJIaa.

[lepBblil cnaii — TUTYJIBHBIN, HA KOTOPOM JOJKHBI OBITH MPEACTABJICHBI: HA3BaHHE
TEeMbI JOKJaaa; (haMuius, UMs, OTUYECTBO, ydeOHas Tpymmna aBTOPOB JOKJIaaa U TOJ
CO3JaHusl.

B odopmiiennn npe3eHTanuil 10IKHBI ObITH COOIOEHBI JU3aliH-IPrOHO-MUYECKHE
TpeOOBaHMs: COYETAEMOCTh I[BETOB, OTPAaHUUYEHHOE KOJIMYECTBO OOBEKTOB Ha Claiije,
YUTAEMOCTh TEKCTOB (HAuepTaHUeE, IBET, pa3Mep MpUPTOB) U Apyrue TpeOOBaHMUS,
IIPUBE/ICHHBIE HUKE.

IpencraBiaenue nHpoOpMaUn
Conep:xxanune wuHpopmanmu: Vcnonb3yiTe KOPOTKME CJIOBA M IPEIJIOKECHHS.
MuHUMU3HPYITE KOJWMYECTBO MPEAJIOTOB, HApEUWi, MpUIaraTeabHbIX. 3arojIOBKH
JOJDKHBI IPUBJIEKATh BHUMAHUE ayIUTOPUN
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PacnoJsio:xkenne uHpopManuu Ha crpanune: [IpeanoyTuTensHO TOPU3OHTAIBHOE
pacnonioxxenue nHpopmanmu. Hanbosnee BaxkHas MHPOpMALUs J0JDKHA PACIIONaraThes
B LEHTpe 5kpaHa. Eciau Ha crnaiine umeercs rpaduyeckoe n300pakeHUe, MOJAIMUCH
JIOJDKHA PACIIOIaraTbes moJ HUM

M pudrei: pudter: Kerns mist 3aroioBkoB — He MeHee 24, s uHGOpMaIuu — He
menee 22. [lpud e 6€3 3aceuek u CTpOoUHbIE OYKBBI YUTAIOTCS C OOJIBIIOTO PACCTOSHUS
jerye, 4eM mpu@Thl ¢ 3aC€YKaMU U TIPOTHCHBIE OYKBBHI.

He pexoMeHayeTcsi cMemMBaTh pa3Hble TUIBI MpU(TOB B OAHON mpe3eHTanuu. J{ms
BbIJICJICHUS WH(OPMAIIUU UCTIONB3YIOT pa3IUYHbIe HAYEPTAHUS: KUPHBIA, KYpCHUB

Cnocoobl Bbiienenuss uH@popmanuu: CrocoObl BBIFICICHUS HanOoJiee BaXKHBIX
(dakToOB: paMKu; TpaHULBI, 3aJMBKA; MITPUXOBKA, CTPENKH; PUCYHKH, JAHArpPaAMMBI,
CXEMBI

O0bem wundopmauun: [lpu onpenenenun odbemMa HEOOXOIUMO YUUTHIBATH, YTO
YeJIOBEKY TPYIHO €JMHOBPEMEHHO 3allOMHHUTH Oojiee Tpex (aKToB, BHIBOJOB,
OIIPEACIICHUM.

Haubonbmas 3 peKTuBHOCTh MPE3EHTALNN TOCTUTAETCsl, KOT1a KITIOUEBbIE MyHKTHI
O0TOOpaXaroTcsl MO OJHOMY Ha KaXkKIOM OTAEIbHOM CIIaii[ie WM BBIBOJAATCSA Ha CIaM[
IIOATAITHO
Buasl caaiinos: s oOecniedueHus pa3HooOpasust clieAyeT UCIIONb30BaTh Pa3HbIE BUIbI
CJIaliJIOB: C TEKCTOM; C TaOJIMIIaMU; C TUarpaMMamH.

Odopmiienue ciaifgoB.
Cruab: CoOmonmaiiTe equHbld CTUIb O(OPMIICHHS, HE OTBJICKAIOUIMM OT CcaMoii
npe3eHTanuu. BcenomorarensHas uHpOpManus (ynpasisioliie KHONKH) HE JOJDKHBI
npeobaaaTh HaJ OCHOBHON MH(pOpMAaIel (TEKCTOM, WILTIOCTPALMSIMHE)
®omn: J[ns poHA MpeAnOUTUTENBHBI XOJIOAHbIE TOHA
Hcnoan3oBanne nBera: Ha onHOM craiiie peKOMEHJIyeTCsl MCIOJb30BaTh He Oosee
TpeX LBETOB: OJUH Ui (OHA, OJWH I 3arojoBKa, OAWH ajs Tekcta. [ns dona u
TEKCTa UCIOJIb3YUTE KOHTPACTHBIE 1IBETA.
AnuManuoHHble 3P PexThi: Vcnonp3yiiTe BO3MOXKHOCTH KOMIIBIOTEPHON aHUMAallMU
JUTsl ipeficTaBiaeHusl nHpopmauu Ha ciaiae. He ctout 310ynotpelnsTh pa3iuuHbIMU
aHUMAIMOHHBIMU 3P (deKTaMu, OHU HE JOJDKHBI OTBJIEKATh BHUMAaHHUE OT COACpIKaHUs
uH(dOpMaIK Ha cllanae

BrinosiHeHue KypcoBoil padoThbl

KypcoBass pabora sBasercs onHol u3 ¢GOpM CaMOCTOATENbHOW Yy4deOHO-
UCCIIEZIOBATEIHCKOM paboThl OakanaBpa.
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[lenbto KypcoBoii pabOTHI SBISETCS: CUCTEMATH3AIMs, 3aKpETUICHHE U PacIINpeHHe
TEOPETUYECKNX W TPAKTUYECKUX 3HAHUK MO HM3y4aeMOW MUCHHUIUIMHE; TPUMEHEHUE
ITHX 3HAHUU TPU PEHICHUH KOHKPETHBIX HAYYHBIX U MPAKTHUECKUX 3a]ad; OBIIAJICHUE
METOAMKOW COBPEMEHHBIX HAy4YHBIX HCCIEIOBAaHUI;, MPHOOPETEHWE HABHIKOB
o opMIIEHHUST HAYYHBIX padoT.

B 3aBucumocTu OT menei KypcoBoil paboThl U Kypca oOydeHus: OakaiaBpbl MOTYT
BBINOJIHATH KYPCOBYIO paOOTy pa3InYHON CTENEHU CIOKHOCTH.

PaznuuaroT crnemyromue BUIbI KypCcOBBIX padoT:
1. Teopernueckass KypcoBas pabora (pedepaTHBHOTO XapakTepa) 0e3 IMpOBEICHUS
HKCIEPUMEHTAIBHOTO UCCIIEIOBAHUS.
2. KypcoBas paboTa HCCIEIOBATENbCKOIO XapakTepa, Mpearnoaramoomas Kak
TEOPETUIECKHI aHaIU3 MPOOIEMBI, TaK U MPOBEACHUE TUATHOCTUIECKOTO
UCCIIeI0BaHus 10 pobieme.
3. KypcoBas pabGota MeTomuuyeckoro (WJIM HPUKIAIHOTO) XapakTepa, BKIIOYAIOIIas
NOMHMO TEOPETUYECKOTO aHaiM3a MpoOJeMbl W TPOBEACHUS TMPAKTUYECKOTO
WCCIICJIOBAHUSI BHEJPEHUE TMOJYUYCHHBIX PE3YJbTATOB MPOBEIACHHOTO HCCIICIOBaHUS B
MPAKTUKY PabOTHI.

@OyHKLIKSA KOHTPOJS TMPU HANMHUCAHUM KypCcOBOM pPaOOTBI  OCYIIECTBISETCS
MOCPEACTBOM CIEAYIOMMX (POpM: TEKYIIMHA KOTPOJIb Ha KOHCYJIBTAMAX C HAYYHBIM
pykoBoauTeneM  (opraHusanus — OOpaTHOM  CBSI3UM);  WTOTOBBIA  KOHTPOJIb:
pELeH3UPOBAHUE U 3alUTa KypCOBON PadOTHI.

[Tocne 3amuThl 3a KypcOBYIO pabOTy BbICTaBiIseTCa AUPPEpEHUNPOBAHHAS OLIEHKA.
Kpurepuu onieHkH creayromue:
* 000CHOBaHKE aKTyaJbHOCTU PAOOTHI;
* HUIMYME TUIIOTE3bl, LIEJIEH U 3aa4 UCCIIEIOBAHMS;
* AHAJIN3 OCHOBHBIX TCOPETUYECKUX ITOJOKEHUM IO TEME MCCIENOBAHNUS, U3JI0KEHHBIX
B HAYYHOM JINTEPATYPE;
* UCMOJIb30BAHUE A/ICKBATHBIX JUArHOCTUPYIOIINX METOMIHK;
* HAJTMYUE KaY€CTBEHHOTO /WM KOJIMYECTBEHHOTO aHAIIN3a;
* COOTBETCTBHE BBIBOJIOB LIEJISAIM U 3aJ]a4aM HCCIEOBAHUS.

IloaroroBka K TeCTOBOMY KOHTPOJIIO
OCHOBHO€ JJOCTOMHCTBO TECTOBOM (DOPMBI KOHTPOJISI — 3TO POCTOTA U CKOPOCTh, C
KOTOPOW OCYIIECTBIISICTCS MepBasi OIEHKAa YPOBHsI OOyUYEHHOCTH IO KOHKPETHOU Teme,
MO3BOJISIONIAs, K TOMY €, peaJbHO OLIEHUTh TOTOBHOCTh K MTOIOBOMY KOHTPOJIIO B
UHBIX (popMmax u, B ciiydae HEOOXOJIMMOCTH, OTKOPPEKTUPOBATH T€ UM UHBIE SJIEMEHTHI
TEMBI.

IToaroroBka K TECTUPOBAHUIO
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1. YTounure o0bemM MaTepuana (OTaeIbHas TeMa, Pl TEM, pa3zell Kypca, 00beM BCEro
Kypca), 10 KOTOPOMY IPOBOJIUTCS] TECTUPOBAHHUE.

2. [IpouTuTe MaTepuanbl JEKIUH, y4eOHBIX TOCOOUH.

3. OOparure BHMMAaHHE Ha XapakTep 3aJaHUl, MpeaJaraéMblX Ha MPAKTUYECKUX
3aHATUSX.

4. CocraBbTe JOTHYECKYIO KapTHHY MaTepuasa, BBIHOCUMOTO Ha TECTHpOBaHHE (IJis
NPOAYKTUBHON palOOTHI MO MOATOTOBKE K TECTHUPOBAHUIO HEOOXOIMMO IMPEACTABIATH
BECh TOJTOTOBICHHBIM MaTepuan KaK CHCTEMYy, TIOHMMaTh 3aKOHOMEPHOCTH,
B3aMMOCBSI3H B PaMKaX 3TOUW CUCTEMBI).

IoaAroToBKa K YCTHOMY ONPOCY

C nenpro KOHTPOJISI M MOATOTOBKHM CTYACHTOB K M3YYEHHIO HOBOW TE€MBI BHAJalle
KOKJIOW IPAKTUYECKOTO 3aHATUS IPENOJABATENIEM IIPOBOAUTCSA WHAMBUILYAIBHBIA WIH
(GpOHTANBHBIN YCTHBIN ONPOC MO BBHITOJHEHHBIM 33JaHUSIM MPEAbIAYIIECH TEMBI.

Kpurepuu oLieHKH YCTHBIX OTBETOB CTY/IEHTOB:

— TpaBWIBHOCTh OTBETA IO COACPNKAHUIO 3aJaHMs (YUUTHIBAETCS KOJIMYECTBO U
XapakTep OMMOOK MPU OTBETE);

— MOJHOTA U TNTyOuHa OTBeTa (YYUTHIBAECTCS KOJIUYECTBO YCBOEHHBIX (DAKTOB, MOHITHUN
U T.IL);

— CO3HATENBHOCTh OTBETA (YUUTHIBAETCS MOHUMAHUE U3J1araeMoro Marepuasa);

— JIOTMKAa HW3JI0KEHUs Marepuana (y4UTBIBAETCS YMEHUE CTPOUTH LIEIOCTHBIM,
MOCJIEIOBATENbHBINA PAaCcCKa3, FPaMOTHO MOJIb30BATHCS CIIEHUATbHON TEPMUHOJIOTHEN);

— paIMOHAJIBHOCTh HCIIOJIB30BAHHBIX MPHUEMOB M CIIOCOOOB PEIICHHS MOCTABICHHOMN
y4ueOHOM 3a1auu (YYUTBHIBAETCS YMEHHE HCIIOJIb30BaTh HauboJiee MPOrPECCUBHBIC U
¢ PeKkTUBHBIE CITIOCOOBI JOCTUKEHUS 1IEIIN);

— CBOEBPEMEHHOCTh U 3(P(HEKTUBHOCTh HCMOJIB30BAHUS HAIVISAHBIX TOCOOMM U
TEXHUYECKUX CPEJICTB MPHU OTBETE (YUUTHIBAETCS T'PAMOTHO W C TOJB30M MPUMEHSTH
HarJISAHOCTh U JEMOHCTPAIMOHHBIN OMBIT MPU YCTHOM OTBETE);

— WCIIOJIb30BaHUE JOTIOJHUTEIIBHOTO MaTepuaia (00si3aTesIbHOE YCIOBHE);

— panMoOHAIBHOCTH MCTIOJIB30BaHMS BPEMEHHU, OTBEICHHOTO Ha 3a7aHue (He 0100pseTcs
3aTSIHYTOCTh  BBIMIOJIHEHHS] 3aJaHUs, YCTHOTO OTBETa BO BPEMEHHU, C YUYETOM
WHINBUIYAJTbHBIX OCOOCHHOCTEH CTYJCHTOR).

IHoaroroBka K 3K3aMeHy

DK3aMeH SBISETCS TPAJUIUOHHON (OpMON TMPOBEPKU 3HAHUM, YMEHUA,
KOMIETeHIIUHA, CGHOPMUPOBAHHBIX Y CTYACHTOB B TMPOLECCE OCBOCHHUS BCETO
COACp/KaHUS M3y4yaeMOM IUCLMIUIMHBL. B cilydae npoBeaeHuss 5K3aMeHa CTYJEHT
MoJTy4yaeT Oajibl, OTpaXKarolue ypOBEHb €T0 3HAHUA.

37



KA-26: Pab6ouas nporpamma gucuumisst 51.B.J1B.02.01 «Jluteparypa cTpaH H3y4aeMbIX S3bIKOB)

[IpaBuiia NOArOTOBKU K AK3aMEHAM:
— Jlyduie cpa3y COpHEHTHPOBATHCS BO BCEM MaTepualie U 00s3aTelIbHO PaCONIOKUTh
BECh MaTepUaJl COIJIACHO IK3aMEHALIMOHHBIM BOIIPOCAM.
— Cama 1moJaroTroBKa CBs3aHAa HE TOJBKO C «3almoMUHaHHeM». [loAroroBka Takxke
IpenoiaraeT U NepeocMbICICHUE MaTepralia, U Ja)ke PaCCMOTPEHHUE albTEPHATUBHBIX
1591 (78
— ChHavana CTyAEHT JOJDKEH MPOJEMOHCTPUPOBAaTh, YTO OH «yCBOWJI» BCE, YTO
TpebyeTcs 1Mo nporpamMmme o0y4deHus: (MM 1o IporpamMMme JaHHOTO TMPErnojaBaress), u
JMIIB TOCJIE 3TOTO OH BIPaBE BHICKA3aTh HMHBIC, KEJIATEIbHO apryMEHTHUpPOBAaHHbBIE
TOUYKH 3PEHUSI.

11. Ilepeyenb nHGOPMAIMOHHBIX TEXHOJOTMH, UCIOJIb3yEeMBbIX NPH
OCYIIeCTBJIECHMH 00Pa30BaTeJIbHOIO MPOLecca Mo AMCHUIJINHE (MOAYJII0)
(BKJIIOYAsl MepeYeHb MPOrPAMMHOI0 odecnevyeHusi U HHPOPMAIMOHHBIX

CIPABOYHBIX cHcTeM (IIPH HEOOXOAMMOCTH)

NudopmaninoHHble TEXHOIOTUN IPUMEHSIOTCS B CIEIYIOIINUX HAMPABICHUAX:
opopMIIeHHE THCHMEHHBIX pabOT BBHINOJIHICTCS C HCIOJB30BAHUEM TEKCTOBOTO
penakropa;

JIEMOHCTpAIUs KOMIIBIOTEPHBIX MaTepUaioB C HCIOJIb30BAHUEM MYJIbTUMEIUUHBIX
TEXHOJIOTHI;

UCTOJIb30BaHNE MH(POPMAIIMOHHO-CIIPABOYHOTO 00ECIIEUeHHsI, TAKOTO KaK: MPaBOBbIE
cnpaBouHble cuctembl (KoHcynmpTanT+ © [1p.), OHJNAWH CJIOBapW, CHPABOYHUKHU
(I'pamota.py, UnTyut.py, Bukuneaus u ap.), HayuyHble myOIUKaIHH.

UCTIOJIb30BaHUE CHEIMATN3NPOBAHHBIX CIIPABOYHBIX CUCTEM (IJIEKTPOHHBIX Y4EOHUKOB,
CIPAaBOYHHMKOB, KOJUIEKIMH WIUIIOCTpauuid u  (oronsoOpakenuit, (HoToOaHKOB,
npo(hecCHOHATBHBIX COLMANBHBIX CETeH U Ip.).

OpenOffice Ccepuka: http://www.openoffice.org/ru/

Mozilla Firefox Ccpinka: https://www.mozilla.org/ru/firefox/new/

Libre Office Ccpunka: https://ru.libreoffice.org/

Do PDF Ccsunka: http:// www.dopdf.com/ru/

7-zip Ccbuka: https://www.7-zip.org/

Free Commander Ccoiuika: https://freecommander.com/ru

be Reader Ccrunka: https://acrobat.adobe.com/ru/ru/acrobat/pdf-reader.htmlnomno

Adobe Reader Ccruika: https://acrobat.adobe.com/ru/ru/acrobat/pdf-reader.html
Omnepanuonnas cuctema Windows 8.1 Jlutiensnonnas Bepcus mo goroBopy Ne471\1 ot
11.12.2014 .

DneKkTpoHHO-0MbIMoTeuHas cucrema bubamokomIieKTaTop

HanmonanbHa snekTpoHHast 6ubanoTeka - penepanbHOe TOCyIapCTBEHHOE OI0IKETHOE
yapexaenne «Poccuiickas rocynapcrenHas oubanorekay (PI'BY «PI'by)
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Penakuus bassl nannbix «I[IOJIIPE/] CipaBouHuKm»
DnekTpoHHOo-0ubmoTeuHas cucrema «JIAHDb

12. Onucanne MaTepUaJIbHO-TEXHUYECKOH 0a3bl, HEOOXOAUMOM 11
ocylecTBJICHUs] 00Pa30BaTEJIBLHOIO NPOLECCa 110 AUCHHUIIMHE (MOLYJII0)

-IIPOEKTOP, COBMEILIECHHBIA C HOYTOYKOM [Jisi TMPOBEACHUS MNPAKTUUYECKUX 3aHATUN
MpernojaBaTeyeM U Npe3eHTalul CTYAEHTaMH pe3yIbTaTOB padOThI;

-pa3aTOYHBIA MaTepuai JUIsl IPOBEICHUS TPYNIIOBOM paboThI;

-IWJAKTUYECKU MaTepuall JJisi CTYIAEHTOB (TECTOBBIE 3aJlaHUs, MYJIbTUMEIUITHbIC
MPEe3EHTaLUN ).

13. OcoOenHOCTH OpraHu3anvu OO0y4YeHUS MO JAUCHMUIUIMHE OOY4YalOUIUXCH U3
YK CJIa MHBAJIUM/I0B M JIMI ¢ OTPAHUYCHHBIMH BO3MOKHOCTSAMH 310poBbi (OB3)

[Tpu HEOOXOAMMOCTH B 00pa30BaTENbHOM IMPOLIECCE MPUMEHSIOTCS CIEAYIOLIIe
METOJbl M TEXHOJIOTMH, OOJIErdarolue BOCHPUATHE HH(GOPMALUU OO0Yy4arOIIUMUCS
nHBaIMIaMu 1 tunamu ¢ OB3:

- CO37JaHKME TEKCTOBOM BEPCUH JIFOOOTO HETEKCTOBOTO KOHTEHTA JIJISl €T0 BO3MOYKHOTO
npeoOpa3oBaHusl B aIbTEPHATUBHBIE (POPMBI, yIOOHBIE [Tl pAa3JIMYHBIX MOJIb30BATENCH;

- CO3/JaHME KOHTEHTA, KOTOPBIM MOKHO IPEICTAaBUTh B PA3IMYHBIX BUJaX 0€3 MoTeph
JAHHBIX WU CTPYKTYPHI, MPEAYCMOTPETh BO3MOXKHOCTh MacIITaOMPOBAHUS TEKCTa U
n300pakeHnit 6e3 MoTepu KauecTna;

- CO3/IaHME BO3MOXKHOCTH JIJIsl O0YYarONIMXCsl BOCTIPUHUMATh OJHY H Ty e HH]Op-
MAaIMI0 U3 Pa3HbIX HUCTOYHUKOB — HANpUMEP, TaK, YTOOBI JIMIA C HAPYLICHHEM CIIyXa
noJyyanu HHGOPMAIUIO BU3YaJIbHO, C HAPYIICHUEM 3PEHHS — ayJHaIIbHO;

- IPUMEHEHNE IPOTPAaMMHBIX CPEACTB, 00ECNEUYMBAIOIMINX BO3MOXHOCTH OCBOEHUS
HABBIKOB M YMEHHH, (OPMHUPYEMBIX TUCIUTUIMHON, 32 CUET aTbTePHATHBHBIX CIIOCOOOB,
B TOM YHCJIC BUPTYAIbHBIX J1a00paTOpuil ¥ CHMYJISIIMOHHBIX TEXHOJIOTHH;

- IPUMEHEHUE NUCTAHIIMOHHBIX O0pPa30BaTEIbHBIX TEXHOJOTUH U Mepenadyu
YeCKUX 3aHSITHH, BBICTYIUIGHHS C JOKJIAJaMH W 3alUTOW BBITIOJHEHHBIX paldorT,
NPOBEJICHUE TPCHUHTOB, OPTaHU3AIINHN KOJUICKTHBHOW paOOTHI;

- MPUMECHECHNE JNUCTAHIIMOHHBIX OO0pPa30BaTEIbHBIX TEXHOJOTHH JUISI OpraHU3aIiH
TEKYILEro U MPOMEXKYTOYHOTO KOHTPOJIS;

- YBEJIMYCHHE MTPOJOIDKUTEILHOCTH C/Ia4l 00YYArOIIMMCS HHBAIHIOM HWJIH JIHIIOM C
OB3 ¢opm mpoMexxyTOoUuHON aTTeCTalid 1O OTHOIICHWIO K YCTAaHOBJICHHOU
IPOAODKUTEIHHOCTH UX CIAud: 3a4eT M SK3aMEH, MPOBOJMMBIN B MUCbMEHHOU (opme,
— He Oonee yem Ha 90 MUH., TPOBOAUMBIN B yCTHOH (hopme — He Oonee yem Ha 20 MUH.,
— MPOJIOJDKUTEILHOCTH BBICTYIUICHHUSI 00YYaromIerocs Mpy 3alliuTe KypcoBO pabOThI —
He Oosiee ueM Ha 15 MuH.
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14. Buabl 3aHATHIA, IPOBOAMMBIX B (pOpMe NPAKTHYECKOI MOATOTOBKH

(He IpelyCMOTPEHO NMPH W3YYCHHH JUCLIUILTHHBI)
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